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RYSTAL PALACE.—SATURDAY CONCERT. Tauris 
Day, May 4, at Three p.m. The programme will include: Overture, 
Entr’acte, Ballet, and March from Le Roi de Lahore (Massenet), first time in 
England ; Introduction and Allegro Appassionato, for Pianoforte and Orchestra, 
oP 92 (Schumann); Scena, for Soprano and Orchestra, Jeanne d’Arc au Bicher 
¢ iszt), first time at these Concerts; Pastoral Symphony (Beethoven). The 





irectors have much pl in ing that M. Massenet, of Paris, will 
kindly conduet the pieces from his very successful grand opera, Le Roi de 
Vocalists—Miss Anna Williams, Herr Henrik Westberg (First Tenor of 


the Court Opera at Stockholm, his first appearance in England). folo Pianoforte 
er —- Zimmermann. Oonductor—Mr Aveust Manns. Seats, 2s. 6d,, 
s., . 


RYSTAL PALACE—GRAND OPERATIC 
CONCERTS. The Directors lave much pyr in announcing that 
ments have been made for TWO GRAND OPERATIO CONCERTS, to be 
sustained by the —- artists of the Royal Italian Opera, Covent Garden, 
The Frret of the two will take place on WEDNESDAY, May 8. Vocalists—Mdlle 
Albani, Mdlle Zaré Thalberg, Mdlle = temengg Signor Gayarre, Signor 
Cotogni, Signor Bagagiolo, and Signor Scolara. e price of Numbered Seats 
is 5s., and the price of admission to Palace on each day 5s., or by Season Ticket. 
The date of the Second Concert, at which Mdme Adelina Patti will appear, will 
be duly announced. 


MM LUDWIG and DAUBERT’S CHAMBER 
¢ CONOERTS.—LAST CONCERT of the present series, THuRSDAY next, 
May 9, at the RoyaAL ACADEMY CONCERT-ROOM, at 8.30. Programme :—Quartet 
(Haydn) ; Song, “ Treue liebe” (Coenen) ; Pianoforte Quintet in A, Trout (Schu- 
bert); Scotch nge (Beethoven); Quartet in A minor (Beethoven). Executants 
—MM. — yres, Zerbini, Progatzky, and Daubert, Piano—Mdlle Anna 
Mehlig. Vocalist—Miss Helen Arnim. Stalls, 7s.; Balcony, 3s. ; Admission, ls., 
at Ohappell & Oo.’s, New Bond Street; Herr Daubert, tn, Devonshire Street, 
Portland Place; and of Herr Lupwia, 16, Fulham Place, Maida Vale. 


RNEST DURHAM’S PIANOFORTE RECITAIS, at 

Steinway Hay. In consequence of the renewed indisposition of 

Mr Eanest DurHay, his Recital, announced for to-day, is POSTPONED until 
further notice. 


R HENRY LESLIE’S CHOIR, Sr James’s Hatt, 

THURSDAY next, May 9, at Eight o'clock. ENGLISH MUSIC. Miss 

Mary Davies, Mdme Patey ; Mr Edward Lloyd, Mr Santley, Mr A. Oollard. 
Tickets, 78., 36., 2s.,1s., at Austin’s Office and usual Agents. 


ROFESSOR G. A. MACFARREN, Mus. Doc., will lecture at 
the Eyre Ars ASSEMBLY Rooms, Finchley Road, on TauRspAY Evening, 
May9,at Eight. Subject: ‘‘ Sir W. Sterndale Bennett: his Lifeand Works.” Vocal 
and Instrumental I)lustrations by Students of the Royal Academy of Music. 
ed Seats, 5s.; may be purchased of Messrs Stanley Lucas, Weber, & Co., 84, 
New Bond Street, and Mr Seale, Stationer, Circus Road, N.W. A few Unreserved 
Beats at 2s. 6d. may be had on application to Mr Seale, or at the doors. The 
roceeds will be devoted towards the Organ Reconstruction Fund of 8t Mark's 
hurch, Hamilton Terrace, N.W. 


OZART AND BEETHOVEN SOCIETY. President— 
The Marquis of LonponpERRY. Vice-President—Herr ScHUBERTH. 
Seventh Season, 1878. The next CONCERT will take place at the LANGHAM 
HALL, on WEDNESDAY Evening, May 22 (Mozart and Beethoven’s Vocal and 
Instr tal Compositions forming the first part of the programme). Members 
of the Schubert Society are admitted free. 


LASGOW CITY HALL SATURDAY EVENING 

CONOERTS. The TWENTY-FIFTH SEASON commences in 

SEPTEMBER. Mr AIRLIE, the Secretary, will be in London on May 16, for ten 

days, = may be communicated with at M'Ewen's Hotel, 14, Salisbury Square, 
reet. 


ULTIVATION OF THE VOICE—Mr T. THORPE 
PEDE, late Professor of Singing at the Royal Academy of Music, and for 

several years Assistant Professor with, and successor by certificate to, the 
celebrated Maestro Crivelli, receives a limited number of Pupils for Italian 
and English Singing for the stage, concert-room, or oratorio, Amongst his man 
late and present pupils are Mesdames Alice Barth, Wensly, Ernst, Berresford, 
Bnriquez, and Oave-Ashton. Messrs J. W. Turner and Dudiey Thomas, &c., also 
derived much benefit from Mr THORPE PEpDk’s instructions during their engage- 
ment with him. 

Belgrave House, 51, Haverstock Hill. 


REMOVAL. 


S IGNOR FOLI begs to announce his removal to 
88, Piccadilly, W, 



































ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


HIS EVENING (Sarurpay), May 4, will be performed 
VerpI's Opera, ‘““ERNANI.” Elvira, Mdlle Zaré Thalberg (her first 
appearance in that character); Giovanna, Mdme Corsi; Don Carlos, M. Maurel 
(his first appearance this Season); Don Silvio, Signor Bagagiolo; Ruiz, Signor 
Fille ; Don Jago, Signor Raguer ; and Ernani, Signor Bolis, Conductor—Signor 


BEVIGNANI, 
Malle Zare Thalberg. 

On Monpay next, May 6, Mozart’s Opera, ‘DON GIOVANNI.” Zerlina, 
Mdille Zaré Thalberg. Conductor—Signor ViaNESI. The Minuet will be danced 
by Mdlle Girod and Mdlle L. Reuters. 

Malle Albani. 

On TuvEspay next, May 7 (first time this Season), WAGNER’s celebrated Opera, 

“TANNHAUSER.” Elisabetta, Mdlle Albani. Conductor—Signor VIANESI. 


First Appearance this Season of Mdme Adelina Patti. 

On THURSDAY next, May 9 (in lieu of the Subscription for Tuesday, Aug. 6), 
MEYERBEER’s Opera, ‘‘ L’ETOILE DU NORD.” Caterina, Mdme Adelina 
Patti. Conductor—Signor VIANESI. 

Doors open at Eight o'clock ; the Opera commences at Half-past. 

The Box Office, under the Portico of the Theatre, is open from Ten till Five. 


) USICAL ASSOCIATION, 27, Hartzy Srreer, W. 
Monpay, May 6, Paper by A. Ropes, Esq., ‘‘ On a Practical Method for 
reading Harmony.” Chair taken at 4.30; Paper read at Five p.m. 
9, Torrington JAMES HIGGS, Hon. Sec. 


: HERR JOSEPH LIDEL. a 
HE Friends of this well-known and much esteemed 
Violoncellist will samne to learn that he is now lying upon a bed of sick- 
ness, and in urgent need of pecuniary assistance. An unblemished career of more 
than fifty years in his adopted country should not be allowed to close in poverty, 
which in his case has been unavoidable, and brought about neither by indolence 
nor imprudence. Subscriptions received by :— 
Messrs ASHDOWN & Parry, Hanover Square, W. 
AUGENER & Co., 86, Newgate Street, E.0. 
CHAPPELL & Co., 50, New Bond Street, W. 
Duncan Davison & Oo., 244, Regent Street, W. 
NoveEtto, Ewer & Co., 1, Berners Street, W. 
Bcuorr & Co., 159, Regent Street, W. 
STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 
Hart & Son, 14, Princes Street, Leicester Square, W. 


Rossini’s Unpublished Works. 
ESSRS PUTTICK 





uare, W, CO. 








and SIMPSON beg to announce that 
they have received instructions to offer for SALE by AUCTION, at their 
House, 47, Leicester Square, W.C., on THURSDAY, May 30, at 10 minutes 
past One o'clock precisely, the WHOLE of the UNPUBL SHED MSS. of the 
Composer ROSSINI, consisting of 154 Works, being, with the exception of the 
Operas written by him, the labour of his lifetime. They consist of Vocal Pieces 
for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone—Duets for various 
Voices—Choruses for Four, Eight, and more Voices—Dances, viz.: Polka, 
Waltz, Bolero, Tarantella—Masses—Pieces for the Pianoforte, Pianoforte and 
Violin, Pianoforte and Harmonium—Duets for Pianoforte, &c. The whole of the 
above Compositions were purchased of Mdme Rossini, the widow of the great Com- 
poser, who inherited them under her husband's will, and will be sold in Lots. 
Each purchaser will = entitled to register the Copyright in his own name, and 
h M8. is signed by Rossini. } 
_ PUTTICK phe’ SIMPSON desire the special notice ef the Music Trade, 
Professors, and lovers of high art to this unique sale. Catalogues will be issued 
in due time, and when ready can be had on application to the Auctioneers. 


RGANIST.—An ORGANIST and Musical Instructor is 


WANTED at Sr MIcHAEL’s ScHoor, ALDIN Ho Stover. Salary, 
For further particulars apply to G. Hf: .. Langley Place, 


L. T. PIVER, 
Parfumeur et Gantier de la Famille Royale et des principales Cours de l'Europe, 
160, REGENT STREET. 


Parfumerie spéciale au ‘Lait d’Iris.” Seule maison & Londres pour les 
GANTS JOUVIN Er Om. 


Grand Assortiment d’ Eventails, 
ERR LOUIS ENGEL has the honour to announce 


that he has returned to London, after several years’ absence, and that he 
will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties, Address—Messrs CHAPPELL & Co., 50, New Bond Street. 








£250. 
Blough. 
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‘(A MESSAGE FROM MY LADY FAIR.” 


\ R WELBYE-WALLACE will sing “A MESSAGE 
I FROM MY LADY FAIR” (I@NAceE GipsonrE) and “A SUMMER 
NIGHT'S SERENADE” (H.SraNISLAUS), at the Bow and Bromley Institute, 
May 4; Steinway Hall, 7th ; Kensington Conservatory of Music, 8th; Ramsgate 
(Morning and Evening), 11th ; Canterbury, 13th ; Folkestone, 14th; Dover, 15th ; 
Croydon, 16th; Langham Hall, 23rd; and St James’s Hall, 30th. 





“THE MESSAGE.” . 
\ R VERNON RIGBY will sing Brumentuar’s admired 
Song, “THE MESSAGE,” at Birmingham, May 4; Southsea, ith. 
“MY SWEETHEART WHEN A BOY.” 


N R WILFORD MORGAN will sing his popular Ballad, 
“‘ MY SWEETHEART WHEN A BOY,” ru1s Day, Saturday, April 27, at 

the Philharmonic Hall, Liverpool. 
“MY SWEETHEART WHEN A BOY.” 


R WILFORD MORGAN will sing his very popular 
Ballad, ‘MY SWEETHEART WHEN A BOY,” at Myddleton Hall, 
Islington, May 16. 











“SABRINA.” 
R MICHAEL WATSON will play his popular Valse de 
Concert, “SABRINA.” at Lincoln, May 6 ; and Myddelton Hall, May 23. 
“MY SWEETHEART WHEN A BOY.” 


i R J. H. PEARSON will sing Wirrorp Morean’s popular 
Ballad, “MY SWEETHEART WHEN A BOY,” at Brighton, May 11, 


ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 


23, OHaRLES STREET, MippLESEx HospPiTaL, Lonpon, W. 








Lista of Vocal, Pianoforte, or Instrumental Musie of every description gratis 
and post free. 
All Bheet Music at half price. Sample Copies to the Trade on the usual terms. 


All works produced in Italy, &c,, promptly procured without extra charge. 


Rrcorp1’s GRAN CaTALOGO, containing 50,000 of his own publications, 5s. net. 


Latest Publications—Sacred Music in elegant vols., for Voice and Organ, 
Harmonium or Pianoforte, at 1s. net each, post free:— 

Vol, 1.—F. Bastry : ‘‘ MISERERE” (the 51st Psalm), for 8.0.T.& B. Expressly 
composed for the Ohoir of 8t Peter in the Vatican, Rome. Sung for the 
first timein England, with great success, by Mr H. Leslie’s Choir, at St 
James's Hall, April 4, 1878. Post free for 12 stamps. A liberal discount 
to Choral Societies. 

» II.—L. CHERUBINI: ‘‘MISERERE.” Do., do., do. 

», IIL.—G. B. Peraoresi: ‘“ STABAT MATER,” for Two Voices. 

» IV.—L. OneRuBINI: “AVE MARIA,” 8, 0. T. & B. F. Durante: 
“CHRISTE ELEISON,” 8.C.T.&B. G. Haypn: ‘‘ PREGHIERA 
DELLA SERA” (Evening Prayer), 8. 0. T. & B, G. P. L. Da 
PALESTRINA : “ CRUCIFIXUS,” 8, C. T. & B, 

VerpI: Anthem, “‘ BOW THINE EAR, O LORD,” 8. O. T. & B.; as sung at 
8t Paul’s Cathedral; arranged by J. R. Murray from Verdi’s Requiem, 

in ‘“‘AGNUS DEI,” from Verdi's Requiem, 8. 0. T. & B. 

New Bones, [rattan anD EnGuisH, by Braga, Branca, Oampana, Fiori, 
Guercia, Lebeau, Marchetti, Mazzoni, Oberthiir, Pinsuti, Randegger, 
Rotoli, Tartaglione, Tosti, Vaschetti, Zuccardi, &c. 

LAMPERTI: OBSERVATIONS AND DIRECTIONS ON THE TRILLO (Vocal 
Shake). Dedicated to Mdlle Emma Albani. Post free for 4s. 

THE Pianist LIBRARY (‘‘ BIBLIOTECA DEL PIANISTA.”) From the Illustrated 
London News, April 27, 1878: 

“The latest issues of this remarkably cheap serial consist of Parts 2,3, and 4, 
of the works of Muzio Clementi, the father of the modern art of pianoforte- 
playing. The numbers now referred to comprise a large portion of the celebrated 
*‘Gradus ad Parnassum,” a collection of exercises which (with Cramer's 
Studies) will always form an essential basis of pianoforte teaching. The publi- 
cations now referred to, which are issued at the almost nominal price of 
eighteenpence each, possess a special value on account of the careful editing of 
Signor Carlo Andreoli, the eminent pianist, who has augmented the directions 
for the fingering, and has supplied some useful notes and comments, with direc- 
tions as to the mode of performance. The great music publishers of Milan, with 
their branch establishments of Naples, Rome, Florence, and London, seem 
determined to keep pace with the times in cheapness of price, while also not 
losing sight of the higher merits of good editing and printing.” 


RICORDI, 23, OHARLES STREET, MIDDLESEX HosPrTaL, LoNpDoN, W.; 
and all Musicsellers. 


EETHOVEN’S SONATAS.—The UNIVERSAL Edition. 
Edited by FRANKLIN TAYLoR. Full music size from engraved plates, 
Anextra sheet compiled by the Editor accompanies each Sonata, containing notes 
explanatory of its proper rendering and of its particular difficulties, with 
illustrations in music type. First and Second Sonatas now ready, price 6d. each, 
Third and Fourth nearly teady, price 9d. each. 


CuNnINGHAM Boosry & Co., 296, Oxford Strect, W. 








URE RAY OF LIGHT. Trio for two Sopranos and 


Tenor. The poetry by Moore. The Music by Henry BAKER, Pric 
London: Duncan Davison & Co., 244, Regent Street, W. aii: 


ICORDI (“ Memories”), Romanza. Parole del Signor 


) ANGIOLINI. Musica di IstporE DE Lara. Price 4s, London: vc 
Davison & Co., 244, Regent Street, W. a 








i ISS PURDY has returned to Town. She is at liberty to 
accept ENGAGEMENTS for Oratorios and public and private Concerts. 
—35, Victoria Road, Kensington, W. _ z 
i} RS OSGOOD, who is engaged to sing at the forthcoming 
Festival at Cincinnati, U.8.A., will return to England early in September 
next. Allapplications respecting ENGAGEMENTS tobe addressed Mr N. Vert, 
52, New Bond Street, W. 








R FREDERIC WOOD (Primo Tenore), late of the 
Wilhelmj Concert Tour. Opera, Concert, or Oratorio. Address, care of 
Messrs Hop@r & Essex, 6 and 7, Argyll Street, Regent Street, W. 


The Cheatre: 


A WEEKLY NEWSPAPER AND REVIEW. 
The Number for May 1 contains :— . 


In London. Voltaire the Dramatist,—III. 
In Paris. In the Provinees. 
In Cologne. In Vienna, 
En Passant. In New York. 
&e., &e., &e. 


Published every Wednesday. 
PRICE 3D, 
At the Office of Toz THEATRE, 81, Great Queen Street, Lincoln’s Inn, W.0. 


Just Published, 


“TMPRESS OF INDIA.” New Loyal National Chorus. 
Words by Rev. RB. Porrer, M.A. Music by E. G. MONK, Mus. D, 
Price 3d. NovELLO, EwWER & Co., 1, Berners Street, London, W. 


WEBER (NEW YORK) PIANOFORTES. 
A Depot for these justly celebrated Instruments is now established at 
29, BAKER STREET, PORTMAN SQUARE, W. 
(Nearly opposite Mdme TussavUD’s), 


0. OurTts, Sole Agent. 
KUTSCHKE POLKA. 


BY 


LUDWIG STASNY. 














PIANOFORTE SOLO 
DUET 


SEPTEIT ..._... 
FULL ORCHESTRA 





AMARANTH POLKA. 
BY 
LUDWIG STASNY. 
PIANOFORTE 80L0 
DUET 


SEPTETT.... _... 
FULL ORCHESTRA 


POLKA DES SINGES. 
BY 
GASTON DE LILLE. 
PIANOFORTE SOLO m 
SEPTETT ...... net 


Published by SCHOTT & CO., 159, REGENT STREET, LONDON, W. 





Just out, price 1s. 


QINGING : An Essay. By Freperic Peyna. “It ought 
to be very useful.”—Right Hon, W. E. Gladstone. 
INSLEY BROTHERS, 8, Catherine Street, Strand, W.O. 





Just Published. 


“DONDO ALL’ ONGARESE.” From Haypn’s Trio in G. 


Transcribed for the Pianoforte by Mdme Oury. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
NEW SONG BY L. BADIA. 
“(OM ’ERA BELLA” (“FAIR WAS MY LADY.” 


The English version of the Words by MARIA X. HAYES. The Music b: 
L.Bapvra. Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 


EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 


Sultan de Zanzibar March ; Bourrée; Sarabande et Tarantelle; t 
in Bflat, are published at wi — 


LYON & HALL’S Warwick Mansion, BrigHroy. 
Price 2s, each, post free. 
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ROYAL ITALIAN OPERA, 


During last week Mr Gye introduced four of his new singers to 
the public—a Viennese soprano, Mdlle Bertelli; a South-American 
soprano, Mdlle Sarda ; a Belgian bass, M. Jamet ; and a baritone, 
Signor Carbone. The first named lady, although a stranger to 
London, is not altogether unknown in England, having some time 
since, under another name, formed one of a touring company in the 
provinces. Our business, however, is not with the artistic title she 
may choose to assume, but with her talent. It may be said at once, 
then, that Mdlle Bertelli’s début on Monday night, when the opera 
selected was Jl T'rovatore, justified hopes of. her future success, with 
the reservation that she must continue studying assiduously in order 
to insure it, She already exhibits valuable gifts, among which not 
the least is a voice of pleasing quality, sympathetic, indeed, and, 
when carefully managed, resonant and telling. ‘True, it is not 
invariably obedient to the instincts of its possessor, who occasionally 
seems to feel more than she can actually express ; but the remedy 
for this lies in further cultivation. In her acting, as well as in her 
singing, Mdlle Bertelli shows marked intelligence—both essential in 
a part so dramatic as Verdi’s Leonora, which has been essayed in 
this country by almost every prima donna of note since the T’rovatore 
was first produced by Mr Gye at Covent Garden (1855) with Mdlle 
Jenny Ney, Mdlle Viardot Garcia, Signors Tamberlik, Graziani, and 
Tagliafico in the chief characters, In the scene where Leonora first 
appears, though slightly oppressed by nervousness, which neverthe- 
less was nelle overcome, the young Austrian created a favourable 
impression, more especially with the andante, ‘‘Tacea la notte,” and 
the curtain fell amid general applause upon the opening act and its 
energetic final trio. In the last act this impression was strengthened 
both by the scene of the ‘‘ Miserere” and that of the death of 
Leonora—the former of which (strange perversion of good taste) was, 
as usual, encored. On the whole, Mdlle Bertelli may be congratulated 
on the encouragement she received, the more so inasmuch as it was 
fairly earned, With Signor Carbone, the Conte di Luna of the 
evening, we must make closer acquaintance before offering a 
definitive opinion of his merits. His voice, if not powerful, is of 
agreeable quality, while his method of phrasing is natural and 
unstrained. That he should not be completely master of his 
resources on such a trying occasion was by no means surprising ; but 
though he failed to impart to the familiar ‘Il balen del suo sorriso” 
its accustomed warmth of expression, he subsequently atoned for 
this by the spirited manner in which he gave his part in the great 
duet with Leonora, following directly upon the ‘‘ Miserere.” Signor 
Bolis returns, after two years’ absence, with his fine tenor voice 
unimpaired, and singing even better than on former occasions. A 
Manrico more thoroughly competent to fulfil the requirements of the 

t it would be difficult to name. We must be satisfied, neverthe- 
ess, to point to his delivery of ‘‘Ah! si ben mio,” the tender 
apostrophe to Leonora, as a very nigh faultless example of cantabile 
singing, and to the whole of the prison scene (Act 4)—more par- 
ticularly his share in ‘‘Si la stanchezza,” when Manrico watches over 
the couch of the sleeping Azucena, who gives vocal utterance to 
sweet melody in her dreams—as equally above criticism. His delivery 
of ‘Di quella pira,” the boisterous climax to Act 3, was less impres- 
sive—powerful, it is true, but hardly in a vocal sense so finished as 
could be desired. Beyond adding that the Azucena of Mdme 
Scalchi—the music being pers: 2 suited to her rich contralto 
Vvoice—was in all respects irreproachable, another word about the 
Trovatore would be superfluous. 

Once more La Sonnambula /—this time, however, with a new 
Amina, our only excuse for dwelling upon it again, however briefly. 
Mdlle Sarda, who undertook the part, might, it is fair to suggest, 
have selected a less ambitious one for her first appearance on the 
stage of such a theatre as the Royal Italian Opera. By this it is not 
meant to insinuate that the-young débutante is without merit. On 
the contrary, she has unquéstionable merit, and boasts qualifications 
that, well cared for, should help her to a bright career. Among 
these must be reckoned a voice which, by aid of persevering applica- 
tion, may achieve good things, the tones of which, moreover, in level 
Pp es, are nearly always sympathetic, and the range—as there 
were fair opportunities for showing—extensive. At present it has 
been hardly trained so as to obey all the behests of its owner. This 
was apparent in the opening recitative, ‘‘Care compagne,” the 
cavatina, ‘‘Come per me sereno,” and its brilliant sequel, ‘‘ Sovra il 
sen la man mi posa,” in which, by the way, Mdlle Sarda would have 
been more at ease had she discarded at least one-half of the so-styled 
“‘fioriture,” which, no matter by whom invented, are as much 
out of keeping with the graceful melody of Bellini, as just now they 
are beyond the young vocalist’s power to execute with the fluency 
and “rounding off” essential to whatever effect they may be 
intended to produce. When left to her own resources, as in the 
duet with the jealous Elvino, in the scene where the innocent sleep- 





walker unconsciously invades the retiring room of Count Rodolfo, 
and in the pathetic address to the faded flowers, ‘‘ Ah non credea 
mirarti,” in the last act, her command of ‘‘ mezza voce,” the liquid 
and penetrating quality of her higher notes, and her power of sus- 
taining and fining them off gradually from loud to soft, while 
persevering strict tonality, were on several occasions remarked and 
appreciated. Beyond which, and that as an actress Mdlle Sarda 
exhibits both intelligence and feeling, it is unnecessary to say more. 
She did quite enough, unequal as was her performance regarded as 
a whole, to show decided promise, and to satisfy the audience that 
their attention and kind encouragement had not been unworthily 
bestowed. The other characters of importance were sustained by 
Malle Cottino (Lisa), Signor Bagagiolo (Rodolfo), and M. Capoul 
(Elvino). To the plaintive air, ‘‘ Tutto e sciolto,” and its peroration, 
‘*Ah perché non posso ordiarti,” the admired French tenor gave all 
the impassioned earnestness for which he is noted—so much so that 
we were more than ever unable to explain how, after such an out- 
burst of anguish, Elvino should immediately find consolation in the 
affection of Lisa, as though he had forgotten the very existence 
of his other love. In one scene we find him in convulsions of 
despair before Amina ; in the very next promising to lead her crafty 
rival to the altar. 

A line or two about Thursday night’s performance of Der 
Freischiitz, on the whole one of more than average merit, must 
suffice. From one point of view it was chiefly interesting, because 
it afforded Mdlle Bertelli afresh chance of earning distinction in 
her new home. 1t must be borne in mind that Weber’s music is 
very different from Verdi’s, and that the one grand scena, the 
soliloquy of Agatha, while anxiously awaiting the promised inter- 
view with her lover, Max, is alone more trying than all the music 
assigned to the heroine of J/ T'rovatore. It is, therefore, agreeable 
to be able to record that Mdlle Bertelli passed successfully through 
the ordeal. That her performance was unequal will be readily 
believed, as also that it was almost everywhere marked by keen 
sensibility. The great test was, of course, the scena already 
mentioned, the slow movement of which, including the impressive 
prayer, was rendered with all the devotional feeling that charac- 
terizes the music—music which Weber, even in Huryanthe, never 
surpassed in deep and genuine earnestness. The conclusion of the 
rapturous allegro somewhat taxed the physical means of Mdlle 
Bertelli, whose voice was frequently obscured by the orchestral 
accompaniments, while the higher notes were occasionally trembling 
and not quite certain as to intonation. That the spirit, however, if 
not its absolute realization in vocal sounds, was there can hardly be 
denied. In the charming duet, where the light-heartedness of 
Annette is as well contrasted with the melancholy of Agatha as the 
mirth of Brenda with the staid sobriety of Minna in Walter Scott’s 
romance, and in the soliloquy at the commencement of the last act 
(with violoncello obligato), Malle Bertelli was thoroughly at home. 
A livelier Annette in a dramatic, or a better in a musical, sense than 
Malle Smeroschi it would be difficult to conceive. Both the genial 
and tuneful airs allotted to this engaging personage—a green spot in 
the desert of gloom that surrounds her—were given to a wish, and 
loudly applauded. Signor Gayarre has added materially to his 
already high repute by his excellent impersonation of the character 
of Max, which he acted thoroughly well, and the music of which— 
as his powerful delivery of the soliloquy in the first act, where, 
unconscious of the presence of Zamiel, the pensive lover thinks and 
talks only of his Agatha, sufficiently attests—he has studied con 
amore. M. Jamet can hardly be hailed as a new Caspar of more 
than ordinary claims to notice. He is by no means the Caspar we 
have been taught to expect; nor, as the great ‘‘ Revenge ~ air at 
the end of the first act showed, is his voice quite equal to the 
adequate execution of certain parts of the music. The ‘ Hunts- 
man’s Chorus” was encored, which reminded many of old times. 
The overture was played with jo spirit ; and in the last act the 
“Invitation to the Waltz” (Weber's own), with the ingenious 
orchestral adaptation of the late Hector Berlioz, was appropriately 
introduced as an accompaniment to an — ballet, in which 
the dancing of Mdlle Girod was conspicuous by its excellence. The 
two Italian operas were conducted by Signor Vianesi ; the German 
opera by Signor Bevignani.—‘‘ Times,” April 29. 

The ‘Sonnambula was repeated on Saturday. The opera on 
Tuesday night was Lucia, for the first appearance of Mdlle Albani ; 
on Thursday Faust e Margherita was given, with the same popular 
favourite as the heroine, Enough now that she is singing better, 
acting better, and looking better than ever. 








SrockHoLm.—Herr Labatt, from the Operahouse, Vienna, has been 
singing at the Theatre Royal. It was in this city, of which he is a 
native, that he commenced his artistic career. 




























































































294 


THE MUSICAL WORLD. 


[May 4, 1878, 





HER MAJESTY’S THEATRE. 

The return of Miss Minnie Hauk, after a prolonged absence from 
this country, imparted special interest to the performance of La 
Traviata on Saturday night. In the autumn of 1868, a year after 
the burning of Her Majesty’s Theatre, and a year before the coalition 
of the two Italian Opera companies, Mr Gye leased his theatre, 
considerately, to Mr Mapleson, for a series of performances, awane 
which, besides the leading artists who had upheld the spring an 
summer season at Drury Lane, one or two strangers were introduced 
to the London public. Among these was Miss Hauk, whose name 
was then spelt Hauck, about whom, notwithstanding the fact that 
she was scarcely beyond seventeen years of age, no little had already 
been said and written in America, the country of her birth. Miss 
Hauk (we drop the ‘‘c” as in courtesy bound) made her début as 
Amina, in the Sonnambula, and met with the warmest encourage- 
ment. The general opinion seemed to be that, while her perform- 
ance, as a whole, lacked the completeness which ripe experience 
alone can bring, it was one of very remarkable promise. The young 
lady's possession of gifts which, if wisely nurtured, could hardly 
fail, sooner or later, to be turned to brilliant account—among them 
being a pure soprano voice, equal throughout its compass, a legiti- 
mate method of producing it, and an intonation always just—was 
unanimously admitted. In short, her success was real, and it may 
be added that a certain command of dramatic expression, combined 
with true, because never exaggerated, sentiment, had something to 
do with it. The impression created by her Amina was strengthened 
when she played Margaret in Faust, and again, Zerlina in Don 
Giovanni—the only other characters, if we remember well, with the 
exception of Cherubino in Le Nozze di Figaro, which Miss Hauk 
attempted in the course of her engagement. The junction of the 
two houses, in the year following, brought with it no consideration 
for the young American, of whom, since that short-lived duumvirate, 
we have lost sight. Her successes abroad, however—more particu- 
larly in Germany, and most so at Vienna—have been spoken of from 
time to time; so that her name was not altogether unfamiliar to 
many among the large audience assembled to welcome her on 
Saturday night. Still, though her name might be remembered, 
that her personality had slipped out of mind was clear, seeing that 
when Violetta came forward to salute her guests not a hand was 
raised in acknowledgment of her presence. The animated delivery 
of her share in the Bacchanalian, ‘‘ Libiamo, libiamo,” nevertheless, 
soon caused the audience to recognize that an artist, emphatically, 
such, was before them ; and by the end of the first act, after the 
tender parting with Alfredo, the plaintive soliloquy, ‘‘ Ah! fors’ é 
lui,” in which Violetta dreams of what might have been had she 
been other than what she is, and its pendent, ‘‘Sempre libera,” 
where she throws aside her temporary fit of melancholy, and, in 
joyous strains, declares her preference for the life she has hitherto 
led, the ice was broken, and the curtain descended upon an unequi- 
vocal success. It was in the second act, however, that Miss Hauk 
exhibited ‘her powers to the highest advantage. Her interview with 
the elder Germont, whose parental eloquence induces Violetta to 
resign Alfredo, was beyond expression touching. Here, not only 
was the thoroughly matured vocalist declared, but also that rara 
avis, a genuine dramatic singer. This sufficed to prove with what 
deep earnestness the American lady must have been studying her 
art since she last appeared among us. Her supplication to Germont 
not to allow Alfredo to curse her memory— 

“ Morro !—la mia memoria 
Non fia ch’ ei maledica,” 

the agonized embrace she gives to the old man in parting from him, 
and her delivery of the phrase, ‘‘ Dammi tu forza, 0 cielo!” were 
passages to note and to remember. They roused the audience, and 
no wonder. After this the parting with her lover, who discovers 
Violetta writing a letter in which she renounces him, and the scene 
at the house of Flora, where Alfredo (one of the most contemptible 
—— in all French romance) insults her by throwing at her 
eet, as though it were the guerdon of her love, the purse he has 
won at the gambling-table, may be passed over, with the parentheti- 
cal remark that Verdi has seldom been happier than in his musical 
pourtrayal of a situation which, of its ind, could hardly be 
surpassed in a peculiar phrase of morbid interest. After this, the 
fact that we had not only been listening to a singer, but to an 
actress of far beyond ordinary attainments, was undeniable. In the 
closing act, from the pathetic farewell to hope, ‘‘ Addio! del 
passato,” which the moribund Violetta sings, slowly and feebly 
rising from her couch of sickness, to the death, just at the moment 
when unanticipated happiness inspires her with an idea of restored 
health and vigour, evanescent as imaginary, the same sustained 
excellence was observed. The omission of the movement, ‘‘ Ah! 
gran Dio!”—proper climax to the duet, ‘ Parigi, o cara,” may to 
some have appeared unaccountable; yet to others the reason was 
not far to seek. Enough, in conclusion, that Miss Hauk, by her 





ae on Saturday, won the high esteem of connoisseurs, and fully 
ore out her claim to the praise awarded her by Continental judges, 
Her voice is in first-rate order, and her singing, amid other qualities 
to be commended, is marked by the unswerving purity of intona- 
tion that distinguished it from the first. Signor Runcio was 
Alfredo ; Signor Del Puente, one of the best representatives of 
the character now on the stage, played Germont ; and the perform. 
ance of the opera generally, under the direction of Sir Michael 
Costa, whether before the footlights or in the orchestra, left little, 
if anything, to desire. To-night Miss Hauk is to play Rosina, in 
the Darks. 

In the course of the week the Flauto Magico and Dinorah were 
also produced. In Mozart’s opera the leading parts were under- 
taken by Mdlles Valleria, Bauermeister, and Marimon (Pamina, 
Papagena, and Astrifiammante) ; Signors Bettini, Del Puente, Foli, 
an Rinaldini (Pamino, Papageno, Sarastro, and Monostatos), 
About so familiar a performance of an opera so familiar—which 
Beethoven, by the way, held to be Mozart’s dramatic masterpiece, 
because his most essentially ‘‘German” in character—there would 
be little or nothing to say, were it not but just to render homage 
to the surprising execution by Mdlle Marimon of the two grand 
bravura songs allotted to the ‘‘ Queen of Night,” which not for the 
first time roused the audience to demonstrations of approval as 
unanimous as they were richly merited. That the overture, where 
Mozart sports with fugal counterpoint as though it were mere child’s 
play, and the rich, ingenious peice tame throughout, received 
due attention, it is almost superfluous to state. Meyerbeer’s 
delightful pastoral opera, which has remained a favourite since its 
first production by Mr Gye in an Italian form (July, 1859), with 
Mdmes Miolan and Nantier Didiée, Signors Gardoni and Graziani 
in the chief characters, pleased as much as ever, and the Dinorah 
of Mdlle Marimon was in every respect, vocally considered, a 

erformance of rare merit. Pointing to a single instance, it would 

e difficult to imagine more fluent, neat, and voluble execution of 
the famous ‘‘Shadow Song,” which, being loudly and persistently 
encored, the accomplished artist had no choice but to repeat the 
final movement. Other things in Mdlle Marimon’s performance 
deserved unrestricted praise ; Dut this was the crowning point. A 
new contralto, from Vienna (Friulein Tremel), who adopts the name 
and title of Tremelli, enraptured the audience with her superb voice ; 
and, in the air (with chorus) of the ‘‘ Capraio” (goatherd), written 
by the always accommodating Meyerbeer in order to persuade 
Mdme Nantier Didiée to assume a subordinate character which has 
nothing whatever to do with the action of the piece, elicited bursts 
of applause and an ‘‘encore ” too unanimous to decline ; after which 
she was called back and applauded again and again. Beyond 
stating that the timorous Corentino was represented by Signor 
Bettini, the designing Hoel, a Caspar in his way, by Signor Rota, 
and the female goatherd by Mdme Bauermeister, we have specified 
all that is necessary. A word of praise, however, is due to the 
general getting-up of the opera, and especially to the scene of the 
storm, where the bridge over which the half-demented heroine 
follows the footsteps of her cherished goat gives way, and the torrent 
of waters is left to its unimpeded course. This scene, in which real 
water is employed, has been so carefully prepared, and was so 
effective, that at the descent of the curtain, there was a call not 
only for the singers, but also for Mr Telbin, to whose contrivance it is 
due. In the varied and magnificent orchestral music which abounds 
in this avowedly simple pastoral of the always elaborate Meyerbeer, 
Sir Michael Costa and his followers seemed to take uncommon 
interest, and from the overture to the end all was executed with a 
vigour and certainty beyond praise.—T'imes. 

On Tuesday night Miss Hauk played Rosina, in the Barbiere. 
About this we shall speak in our next. 

o—— 

MILAN. 
( Correspondence. ) 
_ Beethoven’s Ninth Symphony has been 
time here, under the direction of Sig. Faccio, by the band 
of the Quartet Society and two local choral associations. Though 
not absolutely perfect, the performance reflected great credit on all 
concerned, and the audience were at times positively enthusiastic. 
This year being the centenary of the Scala, it has been proposed to 
celebrate the event by a series of special performances.—Temistocle 
Solera, the author of a great many opera-librettos, some of which, 
such as J Lombardi, Nabucco, &c., were set by Verdi, recently died 
here. His life was full of strange vicissitudes. For political 
reasons he had on several occasions to flee from his own country, 
and seek a refuge in Spain, Egypt, or France, where he adopted the 
most varied means of gaining a subsistence ; latterly he dealt in 
objects of art. He had not returned to Milan long ere death 

carried him off, 


erformed for the first 
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MINNIE HAUK, 
(From the ‘‘ Daily Telegraph,” April 29.) 

Nine years ago a very young lady, Mdlle Minnie Hauk, 
came to this country from America, under the auspices of 
Mr Maurice Strakosch, and appeared on our operatic stage 
as the heroine of La Sonnambula, It was thought and said 
at the time that the début was premature, and that the 
youthful artist’s unquestionable gifts needed higher develop- 
ment to fit her for a place on one of the first stages in the 
world, So Mdlle Hauk disappeared as suddenly as she had 
come. But though out of sight, her good fortune did not 
permit her to be altogether out of mind. From time to time 
report spoke of success gained on the Continent, and of a 
steadily growing reputation, especially at Vienna, a city the 
verdict of which, in musical matters, deserves respect. 
Under these circumstances, Mdlle Hauk’s reappearance here 
became merely a question of time. It is inevitable that 
London draws to itself everything excellent—and itinerant— 
in art, and it was necessary for the young lady that she 
should conquer the good opinion of the English public. On 
Saturday night the inevitable and the necessary were, so far, 
satisfied. Mdlle Hauk again trod an English stage, and, 
with 4 ore powers, chellenged the verdict of the tribunal 
which had pronounced upon her embryonic talent. The 
opera was La T'raviata, the rival of La Sonnambula as a 
favourite with débutantes, and a rival by very good right, 
when the opportunities of various kinds which it affords are 
taken into account. There is certainly a great gulf between 
the innocent Swiss maiden and the—well, questionable 
divinity of the demi-monde ; but perhaps wearing four 
costumes, singing ‘‘ Libiamo” over a champagne glass, and 
making a sensational end, constitute a fair equivalent for 
innocence as these things are estimated in the world of 
opera. At any rate, La J'raviata is looked upon as a good 
leading card, and Mdlle Hauk, by playing it on Saturday 
night, simply followed a crowd of examples. The début, for 
so it may be called, excited an interest which was obvious 
and easy of understanding. Mdlle Hauk had been no more 
forgotten than is the port that a man lays down to ripen, 
and a natural desire existed to see what years of artistic 
experience had done for her. In effect, it was discovered 
that much had been done. We found the youthful voice 
developed to maturity, the rudimentary method perfected, 
and the mere vocalist transformed into an artist having very 
decided ideas of dramatic effect, joined to the — of 

iving them forcible expression, As a singer Mdlle Hauk 
is entitled to rank high, quite apart from the question which 
the music of Violetta could scarcely decide—whether she 
possesses an uncommon degree of agility. Her voice is full, 
rich, and even, from the lowest to the highest note, and 
though not, we imagine, specially flexible, answers easily 
to any demand upon it—a fact the more noteworthy because 
Mdlle Hauk is versed in, and apt at using, all the graces 
and, if the term be permissible, all the tricks, of her art. 
But, as far as we can yet judge, she shines most by the 
beauty of her phrasing and the charm of her style in /egato 
ay There are many such passages scattered through 
La Traviata—lovely flowers of melody, the sweetness and 
unfading grace of which keep the opera, hackneyed though 
it be, ever fresh, These we have rarely heard better sung 
than by Mdlle Hauk. The more refined their character, the 
deeper their sentiment, the more satisfactory was the indi- 
cation that she possesses one, at least, of the rare powers 
which belong to an artist of the first rank, When the young 
lady has appeared, as she is about to do, in Ji Barbiere, the 
demonstration of her vocal ability will be complete, and we 
shall be surprised if the result do not establish her in favour. 
As regards the details of her performance on Saturday night, 
it will be understood from the foregoing remarks that 
Violetta’s more sentimental and pathetic music was that in 
which Mdlle Hauk made her greatest effect. At the same 
time, injustice would be done by supposing that her delivery 
of the airs expressive of Violetta’s reckless gaiety lacked any- 
thing necessary to the desired impression, But Mdlle Hauk 
is an actress as well as a vocalist, and her embodiment of 
the unhappy heroine demands the notice due to a picture 
boldly drawn and highly coloured. There is nothing neutral 
about her Violetta, and this of itself attracts us, if only 
because it presents a change from the ‘‘ washed-out” 
characters that crowd our lyric stage. Mdlle Hauk, more- 

















over, does not apply to Violetta the ultra-refining process 
now so common. The lady of the camellias necessarily pre- 
sents herself in association with that which is not quite 
heavenly purity, but often appears so like an angel that we 
are disposed to regard her death as a result of the inability 
of innocence to breathe a tainted atmosphere. With this we 
have no quarrel ; but neither are we disposed to question the 
right of an artist to consult dramatic truth in such a case, 
provided reasonable limits be observed. Mdlle Hauk is 
within her province when she shows us an approximation to 
reality—when she makes Violetta a character of a pronounced 
type, demonstrative and passionate, above all when the love 
of the woman for him who has excited in her heart one pure 
emotion is shown with almost utter abandonment. This is 
the mainspring of the character as presented by Mdlle Hauk, 
and in working it her best effects were made. When, for 
instance, in bidding farewell to Alfredo, Violetta rushed 
back in an agony of love, flung herself upon his neck, and 
covered his face with kisses, a spontaneous round of applause 
acknowledged more thana ‘“‘ touch of nature.” Again, when, 
in the very act of dying, she strove to rise and with extended 
arms embrace her lover, the ruling passion was shown with 
peculiar and impressive force. These points, and others 
easy to name, were specially noticeable in the consistent 
working out of the character, and established beyond all 
question the fact that Mdlle Hauk has dramatic powers of a 
more than common sort. It is superfluous to add that she 
was not only well received but well rewarded for her exer- 
tions by the sympathy and applause of the audience, who 
several times pe her before the curtain. After this 
initial success, the lady’s future appearances will be watched 
with augmented interest. 

















WEIMAR, 
(Correspondence.) 

Great artistic preparations are being made for the five-and- 
twentieth anniversary of the Grand Duke's accession. A special 
— relating to the history of Weimar and the Grand Duke’s reign 

as been written by Herr von Scheffel, with music by Herr Capell- 
meister Lassen, The Artists’ Association also will arrange a grand 
medizval procession, the cost of which will be defrayed partly by 
the Association itself, while the Empress of Germany (a sister of the 
Grand Duke’s) will contribute three thousand marks, and the Grand 
Duchess two thousand, 





CARLISLE, —The gs as Visitor, was called on yesterday to 
entertain an appeal by Mr J. D. Buttifant against a resolution of 
the Dean and Chapter dismissing him from his office in the choir. 
The dismissal was based upon the ground that Mr Buttifant’s voice 
had failed, and that, physically, he was unable any longer to dis- 
charge his duties properly ; but, in consideration of his twenty- 
seven years’ service and good conduct, the Chapter allowed him a 
ension of £35 for life. Mr Buttifant contends, however, that, as 
ay clerk, sub-sacrist, and singing-man, he is a member of the 
foundation, and, therefore, cannot be discharged except on account 
of certain crimes and offences mentioned in the Statutes. The 
Chapter, in their Answer to his Petition, submit that he is a 
sub-sacrist, not a lay clerk ; that the pension they are allowing him 
far exceeds the amount of the stipend which the Statutes allot to 
his office ; that, being no longer fit to take his part in the service, 
another has been engaged ; and that, under the settlement of the 
cathedral revenues, no funds are available for paying Mr Buttifant 
his full stipend and that of his successor at the same time. The 
appellant rejoins, denying the disability alleged ; pointing out that 
the Statutes require the Dean and Chapter to provide meals for 
their Jay clerks, the value of which must be taken as representing 
the difference between the money stipend named in the Statute, 
and the stipend actually received, which is inadequately covered by 
the pension; and generally traversing the case. The Dean and 
Chapter, however, had disputed the jurisdiction of the Bishop, 
because the matter in dispute arising out of a contract between 
them and the appellant, is a question for the ordinary tribunals ; 
but his lordskip declined to entertain the objection. It is to be 
regretted that such a controversy should have arisen. It appeals to 
pabiie feeling on its weakest side, the case of a man who has spent 
the best years of his life in the public service always exciting sym- 
athy, There would have been no difficulty in meeting Mr 
Buttfant’s wishes, whatever their — merits ; but it is a test case, 
to rule others in the future; and we have no doubt the Bishop will 


do what is right, 
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THE FIRST OF MAY. 

ooo —If thou lov’st me then, 

Steal forth thy father’s house to-morrow night ; 

And in the wood, a mile without the town, 

Where I did meet thee once with Helena. 

To do observance to a morn of May, 

There will I stay for thee.” 
Midsummer Night's Dream. 


It was the custom, anciently, for all ranks of people to go out 
a-maying early on the first of May. In the north of England, 
the juvenile part of both sexes were wont to rise a little after 
midnight of the morning of that day, and walk to some neigh- 
bouring wood, accompanied with music and the blowing of horns, 
where they broke down branches from the trees, and adorned 
them with nosegays and crowns of flowers. This done, they 
returned homewards with their hooty, about the time of sunrise, 
and made their doors and windows triumph in the flowery spoil. 
In Herrick’s Hesperides, the customs of May-day are alluded to 
in language which is not the less poetical because it is not modern. 


‘*Come, my Corinna, come : and coming mark 
How each field turns a street ; each street a park 
Made green and trimmed with trees, see how 
Devotion gives each house a bough, 

Or branch ! each porch, each door, ere this 
An ark, a tabernacle is 

Made up of white-thorn, neatly interwove. 
A deal of youth, ere this, is come 

Back, and with white-thorn laden, home. 
Some have dispatch’d their cakes and cream 
Before that we have left to dream.” 


This custom was observed by noble and royal personages, as 
we learn from Chaucer’s Court of Love, in which he says, that 
early on May-day, “fourth goth al the court, both most and 
lest, to fetche the flouris fresh, and braunch, and blome.” 

Stow, in his Survey of London, 1603, quotes from Hall, an 
account of Henry VIII., riding a-maying from Greenwich to 
the high ground of* Shooter’s Hill, with Queen Katherine, 
accompanied with many lords and ladies, He tells us, also, that 
“on May-day in the morning, every man, every woman, except 
impediment, would walke into the sweete meadows and greene 
woods, there to rejoice their spirites with the beanty and savour 
of sweete flowers, and with the harmony of birds, praysing God 
in their kind.” Shakspere (Henry VIII, Act V., Scene III.) 
says it was impossible to make the people sleep on May morning ; 
and (Midsummer Night's Dream, Act IV., Scene I)., that they 
rose early to ob'serve the rite of May. 

Milton has the following beautiful song 


‘*ON MAY MORNING, 

“Now the bright morning Star, day’s harbinger, 
Comes dancing from the East, and leads with her 
The flow’ry May, who from her green lap throws 
The yellow cowslip, and the pale primrose. 

Hail beauteous May, that dost inspire 
Mirth and youth and warm desire ; 
Woods and groves are of thy dressing, 
Hill and dale doth boast thy blessing, 
Thus we salute thee, with our earl song, 
And welcome thee, and wish thee low 


Browne in his Britannia's Pastorals, 8vo, London, 1625, Bk. 
II., p, 122., thus describes some of the May revellings ;— 


‘As I have seen the Lady of the May 
Set in an arbour (on a holy-day) 
Built by the May-pole, where the joeund swaines, 
Dance with the maidens to the bagpipe straines, 
When envious night commands them to be gone, 
Call for the merry youngsters one by one, 
And, for their well performance, soone disposes, 
To this a garland interwove with roses ; 
To that a carved hooke or well-wrought scrip ; 
Gracing another with her cherry lip ; 
To one her garter; to another then 
A handkerchiefe cast o’er and o’er agen : 
And none returneth emptie that hat spent 
His paines to fill their rurall meriment 

0, ‘ &e., &e, 
Bourne tells us that “the after part of the day is chiefly spent 








in dancing round a tall pole, which is called May-pole; which 
being placed in a convenient part of the village, stands there, as 
it were consecrated to the Goddess of Flowers, without the least 
violation offered to it, in the whole circle of the year.” 

In a curious collection of poetical pieces, entitled A pleasant 
Grove of New Fancies, 8vo, London, 1657, we find the following 


verses in honour of 
‘‘THE MAY-POLE. 


‘“‘The May-pole is up, 
Now give me the cup, ) 
I'll drink to the garlands around it. 
But first unto those 
Whose hands did compose 
The glory of flowers that crown’d it.” 


Among the publications which the fanatical spirit of 1660 
produced, there is a curious tract, entitled The Lord’s loud call to 
England. In this book there is a letter from one of the Puritans 
of the north, which commences with these words:—“ Sir, the 
country as well as the town abounds with vanities; now the reigns 
of liberty and vanity are let loose; May-poles, and playes, and 
juglers, and all things else now pass current, Sin now appears 
with a brazen face,” &c. 

In the same year Thomas Hall, another of the puritanical 
writers, published his Funebrie, Flore, the downfall of May 
Games. At the end is a copy of verses, from which the following 
is extracted : 


‘*T am May-pole, that’s my name, 
Men, May, and Mirth give me the same, 


And thus has Flora, May, and Mirth, 
Begun and cherished my birth, 

Till time and means so favoured thee, 
That of a twigg I want a tree ; 

Then all the people, less and more, 
My height and tallness did adoree. 


Under heaven’s cope, 
There’s none as I so near the pope, 
Where of the papists give to thee, 
Next papal, second on ge 6 
Hath holy father much a doe 
When he ischosen? So have I too ; 
Doth he upon men’s shoulders ride? 
That honour doth to me betide ; 
There is joy at my plantation, 
As is at his coronation; 
Men, women, children on a heap 
Do sing, and dance; and frisk, and leap ; 
Yea, drums and drunkards, on a rout, 
Before me make a hideous shout. 


For, where ’tis nois’d that I am come, 
My followers summoned are by drum. 

I have a mighty retinue, 

The scum of all the raskall crew 

Of fidlers, pedlers, jayle-scap’d slaves, 
Of tinkers, turn-coats, tospot knaves, 
Of theeves and scape-thrifts many a one, 
With bouncing Besse, and jolly Jone, 
With idle boyse and journey-men, 

And vagrants that their country run. 


Old crones that scarce have tooth or eye, 
But crooked back and lamed thigh, 
Must have a frisk and shake their heel, 
As if no stitch or ache they feel, 

I bid the servant disobey, 

The child to say his parent naye, 

The poorer sort that have no coin, 

I can command them to purloin. 

All this and more I warrant good 

For ’tis to maintain neighbourhood.” 

These extracts might be multiplied without end, but I fear my 
readers are not so fond as I am of these researches. I avail 
myself, as freely as I dare, of the “Observations on Popular 
Antiquities,” by Mr Brand, who has investigated these curious 
subjects with an uncommon degree of industry and success. 

In collecting the memorials of May, it would be unpardonable 
to forget the beautiful yo entitled “The Tears of Old May 
Day,” ascribed to Mr Loveybond, We have only room 
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transcribe from it the following stanzas, in allusion to the altera- 
tion of the style :— 
“Vain hope ! no more in coral bands unite 
Her pos, °> vot’ries, and at early dawn, 
Sacred to May and Love’s mysterious rite, 
Brush the light dew-drops from the spangled lawn. 
Toherno more Augusta’s wealthy pride 
Pours the full tribute from Potosi’s mine ; 
Nor fresh-blown garlands village maids provide, 
A purer offspring at her rustic shrine.” 


A variety of very ingenious conjectures have been made as to 
the origin of these customs; but I am inclined to consider them, 
with Polydore Virgil, as the relic of an ancient custom among 
the heathen, who observed the four last days of April and the 
first of May in honour of the goddess Flora, the deity who 
presided over fruits and flowers, WELLINGTON GUERNSEY. 

May Day, 1878. 


SCRAPS FROM PARIS. 


At the Théatre-Italien a new tenor, a Hungarian, Hayos by 
name, has appeared as Radamés, in Aida, The other operas have 
been J! Trovatore and La Traviata.—Mdlle Rosine Bloch has 
renewed for eighteen months her engagement at the Grand Opera. 
—M. Ernest Reyer's Statue, originally produced on the 11th 
April, 1861, at the Théatre-Lyrique, has been revived at the 
Opéra-Comique, the principal characters sustained by Mdlle 
Chevrier, MM. Dufriche, Barnolt, Maris, and Talazac. The last- 
named gentleman, a tenor, is, like Mdme Bilbaut-Vauchelet, an 
importation from the Conservatory. The revival was a success, 
M. Ambroise Thomas’s Psyché and M. Delahaye’s Pemita are in 
rehearsal.—Mdmes Krauss, Engalli, Judic, and Jeanne Granier 
took part in a benefit at the Porte Saint-Martin for Perrin, 
a once popular actor.—Mdlle Louise Marquet, of the Opera, has 
been appointed professor of deportment for female students at the 
Conservatory.—Dr Hanslick, of Vienna, and Dr Filippo Filippi, of 
Milan, will visit Paris during the Exhibition —M. Henri Maréchal, 
composer of Les Amoureux de Catherine, has married Mdlle Jeanne 
Scellier de Gisors, daughter of a former architect of the Luxem- 
bourg; and Mdlle Marguerite Pommereul, the violinist, has 
become Mdme Guyet. 


—o—— 
HAMBURGH. 
(Correspondence. ) 


A local paper, writing in support of Herr Pollini’s request that 
the Corporation will vote him a subsidy towards carrying on the 
Stadttheater, remarks: ‘‘ Aix-la-Chapelle gives the theatre and 
the band for nothing; Berlin gives the Theatres Royal, with an 
annual grant of 120,000 thalers, and settles any deficit ; Brunswick, 
the theatre, with an annual grant of 80,000 thalers, and settles any 
deficit ; Breslau, the theatre, gas, and water ; Carlsruhe, settles 
any deficit ; Cassel, the theatre and an annual grant of 60,000 
thalers ; Cologne, scenery, dresses, properties, &c. ; Dresden, the 
theatre and band, with 180,000 thalers annually ; Frankfort-on- 
the-Maine, theatre, with 10,000 florins annually ; Hanover, theatre, 
with 80,000 thalers annually ; Leipsic, scenery, dresses, properties, 
&c.; Prague, theatre, with 10, florins annually ; Wiesbaden, 
theatre, with 60,000 thalers annually. The theatres at Coburg- 
Gotha, Darmstadt, Schwerin, and Weimar are carried on at the 
expense of the respective Courts, It is a well-known fact that, 
despite the great influx of strangers, the Paris theatres receive 
annually from the State pecuniary assistance to the extent of 
several million francs, and a similar arrangement exists in all other 
theatres in the world.” The concluding assertion is calculated to 
astonish Messrs Gye, Mapleson, Hollingshead, and other English 
managers, 








Berti. After a series of eight performances, Mdme Gerster- 
Gardini concluded her engagement at the Royal Operahouse. She 
sang also at the Court concerts, receiving from the Emperor 4,000 
marks and a valuable bracelet, and from the Empress a chain 
attached to a locket set with brilliants and pearls. She has likewise 
been created ‘Royal Prussian Chamber Singer.” _Marschner's 
Templer und Jiidin has been revived. Graun’s Zod Jesu was per- 
formed by three different choral societies in Passion week, 











To Flosshilve, 
A FRAGMENT. 
The moon’s dark murderers sweep 
On to the murky morn, 
And wait not for the desolate world to creep. 
And so I think forlorn 
Of thee in the greater night: 
Afar the strange sad huntsman winds his horn. 
Sleep on, thy dreams be bright,* 
Sleep on whilst here I long 
For when our dreams will make but one delight, 
And I have done my song. 
Polkaw. 
* Flosshilde never sleeps. She swims. She fears Alberich 
and Mime.—S, T. TaBLe, 











way of learning music is odd enough: 

“‘T just take a piece,” she says, ‘‘sit down, 
and learn it with my eyes. After I have 
fixed a mental photograph of it in my brain, 
I go to the piano and teach it to my fingers. 
If I am uncertain in regard to a phrase or 
combination, I go to the piece again and read 
the doubtful portion. never take a com- 
position to the piano.” 

Asked if she ever made mistakes, she said— 
‘*No, indeed. It is the same as if you had 
learned a poem to recite. It would be im- 

possible for you to drop a letter out of a word, of course, I learn a 

piece of music, and, instead of reciting it with my lips, I deliver it 

through my fingers.” 

This is quite too awfully smart, since Von 

Biilow makes mistakes, and owns it, and 

Rubinstein never plays with absolute cor- 

rectness. Even automata are liable to get 

out of gear, but Mrs King is no doubt more 

perfect than any automaton. She says she 

prefers of all composers Liszt, and after 

him Chopin, Tausig, and the romantic school 

—as any one would guess from her playing. 

“The weight of my touch is just twelve 

pounds, The average of ladies have a touch 

of only from two to three pounds. Thalberg had but four pounds, 

while Rubinstein reaches fifteen. Ido not think any other woman 

ever had over a ten-pound touch,”-—Dwight's Boston Journal of 

Music (Mass. ). 








SreRNDALE BENNETT AND ARABELLA Goppasp.—Another 
specialty (although likewise no novelty) at Saturday's concert was 
the very fine performance by Mdme Arabella Goddard of 
Sterndale Bennett’s third Pianoforte Concerto (in C minor). 
It is by Mdme Goddard that Bennett's admirable pianoforte 
works have been chiefly kept before the English pwblic, and 
by no one—scarcely even by the gifted composer himself—have 
they ever been more worthily interpreted. The first performance 
at the Crystal Palace of the Concerto referred to was by Mdme 
Goddard some six years ago, and its repetition on Saturday by 
the same excellent pianist again produced a strong impression, 
Daily News, April 29, 
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MR CHARLES HALLE'S 
Pianoforte Recitals. 


ST JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


ME CHARLES HALLE has the honour to announce 
i that the last Seven of his EIGHTEENTH SERIES OF PIANOFORTE 
RECITALS will take place on the following Afternoons : 
Fripay, May 10, 1878. Fripay, June 7, 1878. 
Fripay, May 17, 187%. Faipay, June 14, 1878, 
Fray, May 24, 1878. Fripay, June 21, 1878. 
Fripay, May 31, 1878. 

As on severa! previous occasions, Mr CHARLES HALLE, during the coming Series, 
will introduce Concerted Music into his programmes, and the fol’owing works 
will be presented for the first time: Mozart’s Trio in G@, No.5; Haydn’s Trios in 
D major and E flat; Ma&hrehen Erzahlungen, for pianoforte, clarionet, and 
viola; Brahms’ Quartet in C minor; Rubinstein’s Quintet in G minor, and 
Sonata in D. for pianoforte and violoncello; Sa nt-Siéen’s Quartet in B flat, and 
Trio in F; Gade’s Sonata in D minor, for pianoforte and violin; Raff's Quartet 
in G, and Sonata in A, for pianoforte and violin; Goldmark’s Suite in E, for 

jianoforte and violin; Gernsheim’s Quintet in D minor; Kiel’s Deutsche 

eigen, for pianoforte and violin, &c. Mr Harte will play, for the first time at 
his Recitals, Schumann's Carnaval and Faschingsschwank, Brahms’ Sonata in 
F minor, and Three Ballads, &c. 

For the concerted pieces Mr Hatt.é has secured the co-operation of Mdme 
Norman-Néruda (first violin), Herr L. Ries (second violin), Herr Ludwig Straus 
(viola), Herr Franz Néruda (violoncello), Mr Lazarus (clarionet), and other 
eminent artists. 

Each recital will occupy two hours in performance, commencing at Three 
o'clock and ending at Five p.m. 

The customary analytical notices will accompany the programmes. 


PROGRAMME OF SECOND RECITAL, 
FRIDAY AFTERNOON, MAY 10, 1878. 


To commence at Three o'clock. 


TRIO, in D major, No. 21, for pianoforte, violin, and violoncello 
(first time)—Mr CHARLES HALLE, Mdme NoRMAN-NERUDA, 
and Herr FRANZ NERUDA ... 0. 0 vee tue ves, oes, Haydn, 

BONATA, in A, Op. 101, for pianoforte alone—Mr OHARLES 

i ae ae som se oes on Re is .. Beethoven, 

SONATA, in E, No. 3, for pianoforte and violin—Mr CHARLES 
HALLE and Mdme NoRMAN-NERUDA _.. nae us .. Bach, 

QUINTET, in @ minor, Op, 99, for pianoforte, two violins, vio'a, 

and violoncello—Mr CHARLES HALLE, Mdme NorMan- 

NERvDA, Herr Louis Rres, Herr Lupwie¢ STRAvs, and Herr 

DRADER DMREBRS. sss tes ree hs a . Rubinstein, 


PRICES OF ADMISSION. 
Fofa Stall, numbered and reserved, for the Series .. ove on & 
hingle Tickets oe tee ove eos oe e 
Balcony, for the Ser.es 
Single Tickets on nn 
Bubscriptions received at Chappell & Co.'s, 50, New Bond Street; Mitchell's, 
83, Old Bond Street; Ollivier’s, 38, Old Bond Street; Keith, Prowse, & Co.'s, 
48, Cheapside; Hay’s, 4, Royal Exchange Buildings; Austin’s Ticket Office, 
~ Piccadilly; and by Mr CuaRLEs HAuLe, No, 11, Mansfield Street, Cavendish 
quare, 
Subscribers wishing their seats reserved are requested to notify their intention 
to Messrs Chappell & Co., on or before Monday, May 1. 








To ApVERTISERS.— The Office of the Mustcat. Wortpis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 








TO CORRESPONDENTS. 

Dr BeaM.—Her Majesty's Theatre was burnt down in the winter 
of 1867 (Dec. 6). Mr George Wood took Drury Lane Theatre in 
1870, thesecond year of the happy union between Messrs Gyeand Maple- 
son, and in that year (not 1872) Wagner’s Fliegende Hollander, under the 
title of L’Ollandese Dannato, was produced. On every other point 
Dr Beam is just as much mistaken as his friends, Drs Breen, B idge, 
and Brompton. What Dr Brompton states about Aureliano in 
Palmyra is pure moonshine. Let him pull up his braces, clean his 


history, and jump overboard. . We know too much of Dr Brompton 
to desire to know more. 


Dr ButrermMan Morris.—Apply to the two nightly volunteers 
( “Pp,” and ‘‘C,”) from Worcester city ; or, if in haste, to Dr Silent 
Ward ; or, for the matter of that, to Admiral Wink of the good ship 
‘* North Malvern,” who knows his Hobart as well as he once knew 
his Hornbook, aud can serve out the ‘' Regulars” in torpedo fashion 
— oben ft suits fis t.-mper. 








BIRTH. 

On April the 26th, at 61, Boundar Road, St John’s Wood, 
London, N.W., Mapame_ EpITH yNNE, the wife of A. 
Acasea, Esq., Barrister-at-Law, of a daughter. 

MARRIAGE. 

On April the 24th, Mr C. T. West, organist of the Countess of 
Huntingdon’s Church, Brighton, to EmiLy FRANCES, _eldest 
daughter of Mr Micuagt Horscrort, of Tilbury place, Brighton. 

DEATHS. 

On April the 21st, at his residence, near Dublin, Mr Joun Guny, 
late musicseller, and lessee of the Gaiety Theatre Dublin, regretted 
by numerous friends. . ‘ 

On April 24th, at Shakespear Villa, Fortis Green, Finchley, 
Lititz Jory, aged four years, the only son of JosEPpH WILLIAMS, 
Jun., of 24, Berners Street, London, W. 

On April 28th, at her residence, Belgrave Cottage, Margate, 
Louisa, widow of J. Townz, Esq., deeply and sincerely regretted. 

On April 29th, surviving her deeply mourned son, JOHN, one 
year and eleven months, Mrs Jenny Constant HoLMAN-ANDREwS, 
of 60, Baker Street, Portman Square, W., aged 61. Indian 
papers, please copy. 
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The Sun-Harptone.” 





Squrre Moon.—Zn vedette ? 

Dr SHapow.—So. 

Squire Moon.—Moon-Barytone would be better. 
Dr SHapow.—What art thou to Heliug 2 


: * From Le Figaro, 
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Squire Moon.—TI reflect his light. And thou? 

Dr SHapow.—Pish! Sham Phebus! I am en vedette, 

Squire Moon.—Unsubstantial nonentity! Mock doctor ! 

Dr SHapow.—Thou hast but one side ! 

SqurrE Moon.—But for that side thou wouldst not be visible. 

Dr SuHapow.—Pooh ! 

SqurrE Moon.—Moon-calf! Why bay’st at me? (Squire Moon 
turns his face the other way. Dr Shadow becomes invisible.) 
Now, art thou en vedette? Though once my calf, thou art not 
even the shadow of my calf. (Squire Moon turns his face back again. 
Dr Shadow becomes visible.) Hast thou achieved the nimbus? 
Farewell! Nox awaits me with poppies. (A cloud envelopes Squire 
Moon.) 

Dr SHapow (again invisible).—Where amI? Can’tsee. Moon! 


Moon ! 
SqurrE Moon (voice in the distance).—Ubi—in nubibus ! 


The action brought by the Spanish impresario against M. Faure 
procured me a half-an-hour of gentle hilarity, for which I am 
indebted to M. Merelli, who drew up the famous agreement with 
the Madrid theatre. By the terms of the agreement, M. Faure 
was to receive forty thousand francs for four performances. This 
is a detail which concerns only his man of business and the 
unfortunate manager. M. Faure might have insisted on a hundred 
thousand francs a night without my quitting, for such a trifle, 
reality to soar upwards to the pure and serene regions of reverie. 
But the agreement contains some supplementary clauses, before 
which we remained plunged in ecstacy, as before the Mont Blanc 
range in the valley of Chamouni, the panorama of the Bosphorus, 
or the view of Rome from Monte Pincio. M. Faure, says the 
agreement, will not rehearse; and M. Faure’s name is to be 
displayed alone in a line by itself and in big type, to the exclusion 
of every other. Displayed alone, to the exclusion of every other ! 
That is to say, should the manager happen to engage Mdme 
Patti for the part of Margherite, her name could appear only in 
very small letters, and beneath that of the illustrious barytone, 
Rehearsals to be conducted without M. Faure! That is to say, 
disdaining to place himself in relationship with the other 
artists of the theatre, M. Faure will not be visible in plain clothes 
to the miserable supers admitted to the honour of giving him 
his cues. His majestic individuality will not be seen duleg 
the day by the pale light of two or three wretched lamps. 
When the stage manager gives the three knocks, M. Faure, duly 
made up and in stage costume, will come through a trap and con- 
descend to sing at the rate of three thousand francs an hour. 
Merelli, to whom M. Faure belongs during four months in the 
year, considers himself a clever man; no doubt he is an amiable 
man; Iam well acquainted with him, but his cleverness strikes 
me as doubtful; he will have no artist worthy of figuring in large 
letters near his star; this is something, but it is not all. An opera 
does not consist merely of one or two leading parts ; there are also 
the smaller parts, the orchestra, the chorus, and the ballet, which 
may for an instant en attention to the detriment of the sun- 
barytone. A really clever man would have provided for such a 
contingency. If, for instance, M. Faure sang in Guillaume Tell, 
and the orchestra were to execute the overture ina masterly man- 
ner, the public might be tempted to applaud, a proceeding which 
would necessarily diminish the prestige of the ovation with which 
they are bound to greet M. Faure on his first entrance. This 
would be disagreeable, and a really clever manager ought to fore- 
see such a case. In his future engagements M. Merelli will have 
to be a great deal more clever. ee is a little outline which I 
recommend to his attention for future engagements. se 

As M. Faure will suffer no artist of any value near him, it is 
stipulated as follows: that M. Faure, the sun-barytone, will give 
at the Teatro del Principe Alfonso, Madrid, a single and unique 
performance of Faust, for which he will receive a hundred thou- 
sand francs, to be covered by a national loan. The orchestra is 
done away with, M. Faure will perform the overture, and imitate 
all the instruments ; with this object, he has taken lessons of M. 
Fusier, The scenery must be horrible, so that the public may 
not be diverted from the contemplation of the illustrious barytone, 
After producing this first effect, M. Faure will sing all Gounod’s 
opera himself; he has procured from the Cirque Franconi a cos- 
tume celebrated in equestrian pieces. By pulling a string, M. 
Faure will appear successively in the costumes of Faust, Mephis- 
topheles, Marguerite, Valentin, and even old Martha, In the 
last impersonation, the audience will admire a pasteboard forehead, 





rendering the illustrious barytone unrecognizable. The Kermesse 
Waltz will be sung by M. Faure alone, as will likewise the chorus 
of Old Men, the Jewel Air, and the final trio. In the act of the 
church, M. Faure’s nose—a prodigious nose, containing all the 
stops of the Alexandre instruments, including the grand stop 
and the swell—will preside at the organ. The chorus of Soldiers 
will .be executed by M. Faure alone, though the manager 
may add twenty men, on the condition of their being the ugliest 
in the garrison. M. Faure alone is entitled to the electric light. 
During the three months preceding his performance, the light will 
be prohibited in the theatre, so that the public may not grow 
tired of an effect on which M. Merelli greatly relies. In the 
Brocken scene, the poet’s intention will be respected, to give M. 
Halanzier a lesson. Mephisto will appear on horseback, and go 
through the most difficult feats of the haute école. The bill will 
be thus drawn up: “ This evening, for the appearance of M. Faure, 
Faust, an opera in five acts, words by M. Faure, music by M. 
Faure, scenery by M. Faure, ballets arranged by M. Faure, 
costumes designed by M. Faure. Assault of arms be- 
tween Mephisto and Faust, arranged by M. Faure. At half- 
ne ten, the Garden Duet, executed by M. Faure alone. 

Faure’s photograph may be had at the pay-place; in profile, 
five francs; three-quarter view, six francs; full face, seven francs; 
a dozen, at choice, fifty francs. To obtain these photographs, it 
will be sufficient to address a petition to M. Merelli. After every 
performance the artists of the theatre will be allowed to serenade 
M. Faure by torchlight. At the moment of M. Faure’s appearing 
on the balcony to thank the crowd, Bengal fire, successively red, 
green, and blue, will be burnt. At the conclusion M. Faure will 
be illuminated by the national colours of the country he con- 
descends to honour by his presence.” 
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At the Pin and Ankle. 
Parson Lams.—Albert ! You have gone beyond the mark. 
Dr Worr.—Not at all, Come with me to King and Beard, I 
will read you peroration, 
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Parson Lams.—Certainly not—— 

Dr Wo.r.—Home then ? 

Parson Lams.—Still less. Read it here. 

Dr Wotr.—Well ; I’ve got a copy (reads) :— 

“To speak seriously, I do not choose to hold M. Faure personally 
responsible for such acts of baseness. I prefer accusing the 
impresario alone. It is too painful to suppose that so eminent 
an artist could of his own free will descend to the inferior level 
of a mere strolling virtuoso. It is really not without a pang that 
we behold a singer, whom we have applauded so frequently, and 
with such pleasure at the Opera, covet the easy glory of monopo- 
lizing all the bravos to the exclusion of every other talented 
artist who might aspire to the honour of big type. Such a 
course of thrusting one’s self into notice is fitted only for 
mediocrity. It is needless to insist upon the inevitable decadence 
of art resulting from such a system. We can fancy what an 
opera would be, performed under such conditions, without 
rehearsals, and with a single star surrounded by a number of 
sticks. It would not be a performance, but an exhibition, and we 
pronounce as indulgent an opinion as possible on these modern 
customs, when we say that they are deeply saddening. 

** (Signed) “Albert Tolff.” 

Dr Wotr.—What say you? 

Parson Lams.—A white stone ! 

Dr Wotr.—Come home. [I'll read again, and elucidate. 

Parson Lams.—By no means, I care not for mint-sauce. 

[Eveunt severally. 
— 
Parsifal, 
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gy we present our readers with another account of Herr 








R. Wagner's latest text for a music-drama, It is taken 
from the Berlin Echo: 
Z Since the greatly admired and freely assailed, 

the active and pugnacious, artist, who under the 

above title has presented us with the libretto of 

his latest creation, entered, with his Fliegender 

Holliinder, the domain of the saga, he has, with 

the sole exception of the Meistersinger, which 

belongs by its style to comic opera, not left it. He 

174 has also shown a decided preference for drawing 

his subjects from two great series of sagas : firstly, 

the celtic-romanic series introduced into Germany 

by the Minnesingers; and secondly, the old 

northern Edda series. Through Parsifal, the re- 

lationship between Tannhduser and Lohengrin is 











rendered apparent. The wicked Klingsor, who plays so important 
a part in the Singers’ War, is the intrigant (to employ a common 
theatrical expression) in Wagner's newest opera of Parsifal. In 
the sympathetic form of Wolfram von Eschenbach, Wagner's 
hearers have long been familiar with the author of those works, 
namely, Parsifal and Titurel, which have supplied Wagner with 
the materials for Parsifal as well as for Lohengrin. 

It may safely be asserted that by far the greater number of 
those who admire his muse follow Wagner with a joyful heart as 
far as Lohengrin; at this limit of his artistic efforts they stop, 
scared, and, shaking their heads, gaze, but without going further, 
after the worthy but wondrous man, as he proceeds on his way. 
With a certain delight and silent hope, these unfaithful Faithful 
beheld the roaming artist soar again out of the mists of the old, 
old saga-world, and approach the home of the wonderful Knight 
of the Swan. In dark reports circling through the air, their heart- 
felt wishes have an already tangible form; Wagner intends in 
Parsifal (to a certain degree the first instalment of the cyclus of 
Graal operas) returning to the same style of composition as 
Lohengrin! The good souls have no suspicion that Wagner 
could scarcely do so—even if he thought of attempting it. The 
peregrinations pee which he has passed since the last-named 
opera have proceeded from inward necessity. He cannot as he 
chooses cast off his present nature like a garment, and exchange it 
for the costume, out of which he has long grown, of a former and 
more pleasing period. 

Among the qualities desirable in a work intended for the stage 
is that of its explaining itself by itself, without demanding 
previous knowledge and comments. It is a tough task, not to be 
expected from every theatre-goer, to work one’s way to the end of 
the rambling and tortuous path pursued by Wolfram von Eschen- 
bach’s poem—invaluable though the poem be, considered from 
a literary and historical point of view. Therefore, without taking 
aught for granted, Wagner tells us what follows: 

Amfortas, king of the Knightly Order of the Graal, a monastic 
fraternity, charged with keeping two precious relics—the Graal 
(the communion cup of Christ in which also the blood from the 
wound in His side was received at the Crucifixion) and the spear 
wherewith the Roman captain pierced His side—is, by the wiles 
of his adversary, the magician Klingsor, assisted by a female 
demon, led into temptation, to which he succumbs; deprived of 
the sacred lance which he carries; and wounded by it in the side, 
The wound will not close, and causes him unspeakable torture ; 
but, by the wonderful power of the Graal, he has had an oracle, 
promising him relief :-- 

‘Durch Mitlied wissend 
Der reine Thor, 
Harre sein’, 
Den ich erkor !” ¢ 


Oracles, we know, enjoy the privilege of being as obscure as 
possible, and the above instance, as we see, makes the fullest use 
of that privilege. The prophecy applies to Parsifal, the hero of 
the opera. (With this spelling of the name, Wagner adopts the 
scarcely tenable view that the name is derived from the Arabic, 
Parseh Fal, denoting: the poor idiot, the pure fool.) The hero 
appears. He has, as a wild youth, run away from his mother, 
half against her will. She had brought him up in retirement, 
without any knowledge of the world or knighthood, to preserve 
him from the fate of his father, Gamuret, who fell in fight. But 
the wild hero’s blood was not to be pent up. Badly armed, 
Parsifal has gone forth in quest of adventures, and thus come into 
the vicinity of the sick Graal-King, whose deliverer and successor 
he is destined to be. Guided by Gurnemanz, an old knight of the 
Graal, he penetrates, in a marvellous fashion, into the Graalsburg, 
Monsalvat, where he is the passive spectator of a love-feast of the 
Knights of the Graal. The Knights the reader must be informed, 
subsist entirely by partaking of the Sacrament. The wonders he 
beholds work so ‘Aggie ry a matter of course—upon Parsifal 
who is studiously pourtrayed as a thoroughly simple child of 
nature, that, as already stated, he views, in stark amazement and 
motionless, the sacred proceedings, In order, however, to fulfil 
his mission of deliverer, he ought (as we learn subsequently) 
to have inquired the meaning of all these proceedings 
which to hi are an enigma, , i is very natural, and 


t “Through compassion scient, the pure fool, await him whom I have 
selected.” 
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scarcely needs an apology—he does not do so, and is thrust in 
a not very ge manner from the temple by the now irate 
Gurnemanz, his guide. With this the first act closes. 

The second act takes us to the castle of Klingsor, the malicious 
foe of the Knights of the Graal. As Parsifal is approaching the 
castle from afar, Klingsor, suspecting in him a dangerous enemy, 
determines on again essaying the plan he has so successfully tried 
on Amfortas. He summons a female demon, Kundry (with the 
exception of some short and exceedingly subordinate characters 
the only female personage in the opera). We have already seen 
her playing in the first act the subsidiary part of an enigmatical 
and zealous servant of the Knights of the Graal, and seemingly 
—* more with them than with her lord and master, 
Klingsor. She is obliged, however, to yield obedience to the 
magician’s spell. This is, perhaps, the place to give from Kundry’s 
entrance ee most striking, it is true—of what Wagner 
offers us in his latest poetic creation. 


K.rnasor. 

Herauf ! hieher ! zu mir! 

Dein Meister ruft dich, Namenlose : 

Ur-Teufelin ! Héllenrise ! 

Herodias warst du und was noch? 

Gundryggia dort, Kundry hier! 

Hieher ! hieher denn, Kundry ! 

Zu deinem Meister herauf ! 

(In dem blaulichen Lichte steigt Kundry’s Gestalt herauf. Man 

hort sie einen grésslichen Schrei ausstossen, wie eine aus tiefstem 
Schlafe aufgeschreckte Halbwache). 


Ki rncsor. 
Erwachst du? Ha! 
Meinem Banne wieder 
Verfielst du heut zur rechten Zeit. 
(Kundry’s Gestalt lasst ein Klaggeheul, von grisster Heftig- 
keit bis zu bangem Wimmern sich abstufend, vernehmen.) 

Sag’, wo triebst du dich wieder umher ? 
Pfui ! dort bei dem Ritter-Gesipp’, 
Wo wie ein Vieh du dich halten lasst ? 
Gefallt’s dir bei mir nicht besser ? 
Als ihren Meister du mir gefangen— 
Ha ha !—den reinen Hiiter des Grals— 
Was jagt dich da wieder fort ? 


Kunpry, 
(rauh und abgebrochen, wie im Versuche wieder Sprache zu gewinnen. ) 
Ach !—Ach ! 
Tiefe Nacht-- 
Wahnsinn !-—Oh! Wuth! 
Oh! Jammer !— 
Schlaf—Schlaf— 
Tiefer Sehlaf! Tod! u. s. w. * 


Klingsor's power succeeds, however, despite her reluctance, in 
causing the female demon to meet Parsifal, as she previously met 
Amfortas, under a seductive mask. After the transformation of 
the scene into an enchanted grove, Parsifal has already courageously 
repulsed an attack upon his heart and senses by various amiable 
she-demons, when with the entrance of Kundry, the struggle be- 
comes more serious. But he issues victorious from this also, flees 
temptation, and recovers the stolen spear. Herewith closes the 
second act, 

The last act, which takes place on Good Friday, leads Parsifal, 
after long wanderings, into the neighbourhood of the Gralsburg. 





* “ Ascend! Hither! to me! Thy master calls thee, Nameless One; 
Primeval Deviless! Rose of Hell! Thou wast Herodias, and I know not what 
besides, Gundryggia there, Kundry here! Up to thy Master! 

‘(The form of Kundry arises through the bluish light. She is heard to 
utter a hideous scream, like a person who has been roused from a deep sleep, 
but is only half awake.) 

‘* Kiixesor,—Have you awoke? Ha! It is at the right moment that 
thou has again fallen to-day under my spell, 

“(The form of Kundry utters a plaintive moan, graduated down from the 
greatest violence to an anxious whine.) 

“ Say, what hast thou been doing with thyself again? Faugh, yonder with 
the knightly crew, where thou submittest to be treated like a brute-beast ? 
Dost not prefer this place? When thou caughtest for me their master— 
Ha! Ha! the pure guardian of the Graal—what drives thee forth again? 

“ Kunpry.—(quickly and disjointedly, as though in the endeavour to 
reeover speech) Ah!—Ah! Deep night—Madness!—~Qh! Rage—Oh! 
Sorrow !—Sleep—Sleep—Deep sleep !~-Death! &c,” 








He there meets Gurnemanz and Kundry, though he does not, of 
course, recognize in the latter his fair temptress. He is prepared 
by a symbolical process for his office. The she-demon, with the 
unshakeable sympathy for the Knights of the Graal, washes, like a 
new repentant Magdelene, of whom she is an exact copy, the 
beloved hero’s feet, anointing them, as in the gospel, with ointment 
and drying them with her co hair. Gurnemanz at the same 
time anoints him on the head as the new King of the Graal. 
Parsifal thereupon baptizes Kundry, the primeval-she-devil and 
rose of hell! The three then repair to the Gralsburg. They 
arrive exactly in time for the obsequies of the old Graal-King, 
Titurel, father of Amfortas, his death being one of the con- 
sequences of the latter's fault. At the moment that the despair of 
the repentant sinner has attained its greatest height, Parsifal 
enters, curing and freeing him from sin with the holy lance. 
Parsifal assumes the Kingship of the Graal, Kundry dies—sup- 
posing a phantom can die—and the opera terminates very 
solemnly, 
(To be continued. ) 




















Of Papa the stick take. 








Fiorat Hatt Concerts.—The first of Mr Gye’s operatic 
concerts in the Floral Hall takes place to-day. Most of his lead- 
ing artists will enrich the programme. 

CrystaL Paace.—The last of the world-famous Saturday 
orchestral concerts for the present season is announced for this 
afternoon. Among other interesting features of the programme 
will be some music by M. Massenet, the French composer, who 
is paying us a short but welcome visit. 

Mr Cuartes Hatur’s Pranororte Recrrats.—These ad- 
mirable and instructive entertainments began yesterday afternoon, 
in St James’s Hall. We shall have much to say about them 
anon. 

Tur first New Philharmonic Concert comes off this afternoon, 
under the joint diréction of Dr Wilde and Mr Ganz. Let us 
wish them all success, Sig. Sarasate and M. Francis Planté, each 
great in his way—the one (though Spanish) a violinist, the other 
(though French) a pianist, who can not merely poner en linpio, 
but jugar limpio (with the notes set down for them) appeared at 
the last Philharmonic Concert. More in our next. 





Ventce.—A new opera, Zaida, by Sig. Antonio Reparaz, has been 
performed at the Teatro Malibran. ‘ bk is 

Upsata.—King Oscar has written a work, Recollections of Upsala, 
set to music by Ivar Hallstrém, and performed here in presence of 
his Majesty, by the ‘Sons of Orpheus,” a Students Vocal Associa- 
tion, to whom it is dedicated. It consists of three parts : 1. “Old 
Upsala ;” 2. ‘The Cathedral ;” 3. “ In Odin’s Grove. 

Muntcu.—During a rehearsal of Wagner’s Siegfried at the Theatre 
Royal, Herr Vogl, the tenor, fell from a scaffolding, and injured 
himself so much that the production of the opera had to be post- 
poned. The general rehearsal was originally fixed for the Saturday 
preceding Easter, before an audience of two persons : King Ludwig 
and Wagner, neither of whom, it is stated, intend being present 
at the first public performance, the places for which have long 


been taken, 
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CONCERTS VARIOUS. 

Tue annual concert in aid of the choir fund of St Peter's, 
Vauxhall, was given in the Horns Assembly Rooms, Kennington, 
on Thursday evening, April 25th. Sterndale Bennett’s sacred 
cantata, Zhe Woman of Samaria, was performed. The leading 
singers were Misses Agnes de Harpe, Florence Wydford, Rev. J. 
M. Davenport, and Mr J. F. Mountain, assisted by the members 
of the choir of St Peter's, and several ladies and gentlemen of the 
Royal Academy of Music. The cantata met with cordial approval. 
Miss de Harpe oe gave ‘“‘Art thou greater than our father 
Jacob?” and Miss Wydford (contralto) ‘‘O Lord, thou hast searched 
me out,” with true feeling. The Rev. J. M. Davenport (tenor) san 
‘His salvation is nigh them that fear him ” so much to the gener: 
satisfaction that he was compelled to repeat it. The chorus, well 
trained, sang with precision throughout. A miscellaneous selection 
followed. ‘‘The Spinning Chorus” (Wagner) and Mr Eaton 
Faning’s ‘‘ Song of the Vikings” (encored) were well sung by the 
choir. Miss Florence Wydford, in Sullivan’s ‘‘ Lost Chord,” Miss 
de Harpe, in Gounod’s ‘‘ Ave Maria,” Miss Margaret Bucknall, in 
Chopin’s Berceuse and Weber's Moto continuo (encored, and Thalberg’s 
‘‘ Home, sweet home ” substituted), and Mr H. M. Morris and Miss 
Morris, in a duet for violin and pianoforte by Schubert, won hearty 
et. Mr Alfred J. Eyre conducted. Messrs Eaton Faning 
and R. H. Lohr presided at the pianoforte. 

Mr J. A, KEABLE gave a concert at the Town Hall, Poplar, on 
Tuesday, April 23. The vocalists were Misses Mathilde Roby 
and Harries, Mdme Sanderini, Messrs Farquharson and James 
Sydney, whose efforts were duly appreciated. The concert com- 
menced with a duet, brilliantly performed by Mr Ernest Durham 
and his clever pupil, Miss Florence Westhorp. Mr Durham also 
contributed a solo, which was much applauded. Mr Keable gave 
several ‘‘recitations,” and Mr R. Farquharson rendered excellent 
service as accompanist, 


Evpyxa ! 


Hic dies, vere mihi festus, Jc. 


wee 


On ’Change. 
Dr Surpprna.—-More suo ! 
Dr Quince.— More probato ! 
Dr Surepine.—In initio! 
Dr Quince.—In horas ! 


(From the ‘‘ Pall Mall Gazette.” ) 

“The first great event of the season took place last night, 
when Mdlle Albani returned te an admiring public in the 
character of Lucia, and received, as usual, a most enthusiastic 
welcome. Mdlle Albani has reached that fortunate period in 
the career of a great artist when maturity of talent is found 
in full combination with the vivacity, freshness, and grace of 
youth. Such a consummate vocalist might count on a large 
measure of success were her voice far less charming than it in 
fact is. Her voice, too, possesses so much natural beauty 
that, even without the cultivation so fortunately bestowed 
upon it, it could not in the simpler forms of song fail to touch 
every heart. But the two things go together, like imagery 
and language, ideas and style, in the verses of a poet ; and it 
is useless to consider them apart. Mdlle Albani was already 
a most accomplished singer when she first made her début in 
London. She was also a most graceful actress. But there is 
no Conservatorio in which an aspirant for operatic honours can 

rfect herselfin the histrionic part of her profession. She must 
earn the dramatic arton the stage, inthe presence of that public 
which, according to results, will showitself composed of enemies 
orof friends. Mdlle Albani hasalways had to deal with friends; 
and it has been very interesting to see her gradually improv- 
ing as an actress, until now her Lucia is equally remarkable 
as a dramatic and as a musical creation. A long article 
might be written on Mdlle Albani’s vocalization and her 
i i ee ee ee ee ee el 
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performance generally in the so-called ‘mad scene’ alone ; 
on her truly expressive singing of the melodies, and her 

oetical apprehension of the dramatic situation as a whole ; 
os clear, brilliant execution of scale passages, in which each 
note is a pearl and each passage a string of pearls; her 
perfectly balanced shakes, of which the accuracy is repro- 
duced by the flute in the orchestra, but of which the softness 
and the delicacy could be reproduced by no voice but her 
own ; her sustained, admirably prolonged high notes, which 
show better than was ever shown before the meaning of the 
words ‘linked sweetness long drawn out.’ The perfection, 
and the charm which is something beyond perfection, of 
Malle Albani’s singing are known to all opera-goers, and are 
appreciated in proportion to the intelligence and taste of each 
particular hearer. But the beautiful voice which has already 
given so much pleasure shows season after season that in new 
devices of vocalization it can find fresh pleasures to give. 
The pleasure, too, of hearing Mdlle Albani for the first time 
after an absence of eight months is not to be forgotten, and 
is, perhaps, the greatest pleasure of all.” 


Dr Surpprne.—In ambiguo ? 
Dr Quince.—In capita! 

















says— ; 
* In caldo, e’n gielo.” 


Sir Hap (in a browner study).—Oh Arthur ! 
Sime Heap (ina brownest study).—Oh “D”! Oh Purgas 
torp ! (vanishes), 
At the Hare and Coxcomb. 


Dr Surppine.—Did you see Head on ‘Change ? 

Dr Quincr.—I saw the head of him. 

Dr Surpping.—Hath he no tail ? 

Dr Quince.—He sits on a current. [ Exeunt severally. 
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Str FLamporoven Heap (in a brown study).—Dante 
| 

; Sir Heap (solus).—By Jove! (sings) :— 
4 

















Sm Heav.—RAune aut nunquam | (vanishes). 
Enter Man with Umbrella. 


Man with UMBRELLA (looking about him).—®o! Ho! 
Sono! (no pun). Nogo! Shipping and Quince are hum- 
bugs. No umbrellas! Sir Flamborough has an umbrella- 
stick, with bistoury in it. I shall go to the Sword and 
Toothpick, [Exit to Sword and Toothpick, 


~~ 


RorrgrpaM.—Wagner’s Walkiire has been given by a German 
company, the principal member of which is Made Zaide, who played 
one of the Norns at the Bayreuth performances, and on the present 
occasion sustained the part of Brunnhilde. The work went off 
remarkably well, despite a mise-en-scéne anything but Wognerian, 
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OCCASIONAL NOTES. 


Art the third concert of Mdme Viard-Louis, besides the great 
Leonora overture of Beethoven, Mendelssohn’s Italian Symphony 
and Sterndale Bennett's Leipsic overture, the Wood Nymph, were 
played to perfection by the superb orchestra, so admirably con- 
trolled by Mr Weist Hill. The Scenes Dramatiques—a grand 
“ suite,” illustrating passages from The Tempest, Othello, and 
Macbeth of Shakspere, the composition of M. J. Massenet, who 
himself directed the performance—was introduced for the first 
time, greatly admired, and applauded with enthusiasm. M. 
Massenet seemed pleased with his reception and with the manner 
in which his music was executed by our English orchestra; while 
members of the orchestra, no less than the audience collectively, 
seemed pleased with M. Massenet—which was not at all surprising, 
the composer of Le Poi de Lahore being no ordinary musician. 
The Danse des Sylphes, from the Damnation de Faust of poor 
Hector Berlioz (who, living neglected, is glorified now that he is 
dead) also comprised in the selection, was executed with such spirit 
and delicacy that the audience insisted upon hearing it again. 
Mdme Viard-Louis chose for concerto, the “B minor” of Hummel 
—who, had the accomplished French lady been Jean Nepomek’s 
contemporary, might have dedicated it “expressly ” to her. She, 
moreover, gave, as solo, the Sonata in D major, Op. 28 (Cranz- 
christened “ Pastorale”) of Beethoven. With so rare a choice of 
instrumental pieces, added to songs by Gounod and the late 
Georges Bizet (the Unicorn and Libbard of more recent French 
art—as “ Polkaw” is fully aware), how varied and interesting was 
the entertainment may be imagined. Mdme Viard-Louis must be 
no less proud of having originated than Mr Weist Hill :— 


h# a A 
= SSS 
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Our Eng - lish Cos - ta! 


—of being requested and appointed by so charming a sister artist 
to watch over and direct it. May their shadows never be less. Be 
chesm ! Dtto Beard. 




















Last year, were to the amount of 11,380,850 francs were sold 
in France. Stringed instruments figured for 320,900 fr., and 
brass for 3,189,620fr. Lastly, 1,284,703 fr. were expended on 
accordeons, and 884,730 fr. on clarionets for—the blind. 





Mpme ApDELINA Parti has been elected a member of the 
Academy, at Bologna, a distinction the more flattering because 
never yet bestowed on any lyric artist except Malibran. The 
following is the letter addressed to Mdme Patti by the President of 
the Academy :— 

“* Illustrious Madam, I have the honour of forwarding you a 
member's diploma of our Academy, which, at its last meeting, 
unanimously conferred on you this dignity. Yours, very truly, 

“BF, Brunetti, President,” 


PROVINCIAL. 


Exeter.—The Western Counties Musical Association held their 
Easter Festival in Victoria Hall, on Friday, April 26, under the 
conductorship of Mr Henry Leslie. The Messiah was selected for 
theoccasion. The band and chorus numbered above 400. The solo 
vocalists were Mdme Lemmens-Sherrington, Miss Bertha Griffiths, 
Messrs Barton McGuckin, and Thurley Beale. The organist was 
Mr D. J. Wood; the pianist, Mr Charles Fowler. Mdme Sherrington 
gave the music allotted to her with a devotional fervour that greatly 
impressed the audience ; Miss Griffiths (contralto) sang ‘‘He was 
despised” with genuine expression; Mr Thurley Beale, in ‘‘ The 
trumpet shall sound” (obbligato, Mr T. Harper), was much applauded ; 
and Mr Barton McGuckin created a highly favourable impression 
by his legitimate interpretation of ‘‘ Comfort ye my people” and 
‘Every valley.” After ‘‘ Thou shalt break them,” he was loudly and 
unanimously applauded. This young tenor is rapidly making way. 
The band and chorus were more than competent. There was a 
miscellaneous concert in the evening. 

BrruincHamM.—A concert was given, April 25th, in the town 
hall, in aid of the funds of the yaa le ao Rifle Corps, by the 
members of the Edgbaston Amateur Musical Union, assisted by 





Mrs Sicklemore and Mr Charles Abercrombie, vocalists. The 
pieces de résistance, well played under the conductorship of Mr C. J. 
Duchemin, were Mendelssohn’s ‘Reformation Symphony” and 
the overtures to Zauberfléte, Ruins of Athens, and Haydée. The 
adagio and finale from yim Nonetto were also given as a quintet 
by Miss Mary Yorke and four members of the union. Mrs Sickle- 
more sang like a true artist, and was called upon to repeat M. 
Perera’s ‘‘ Wake, lady, wake.” Mr Abercrombie gave much 
satisfaction in ‘‘ Adelaida,” and in answer to an encore for 
‘*Sally in our alley,” substituted ‘‘The Bay of Biscay.” Mr 
Duchemin, a practised conductor, kept his forces well under control. 

CoLcHESTER.—Mr Arthur Bunnett, the newly appointed organist 
of St Peter’s Church, gave his first concert on Friday evening, 
April 26th. Mr Bunnett was exceedingly well received, and his 
performance quite satisfied his patrons as to his high artistic qualifi- 
cations. Mendelssohn’s Prelude and Fugue in E minor, Beethoven’s 
Sonata, Op. 26, in A flat’; and (with his father, Dr Bunnett of 
Norwich) Moscheles’ duet for two pianofortes, ‘‘Hommage & 
Handel” and two movements from Hummel’s duet in A flat, were 
admirably executed. Mr Arthur Bunnett brought the concert to a 
conclusion by playing solos from Chopin, Stephen Heller, Weber, &c., 
in a way thoroughly to satisfy his audience. Miss Blanche Lucas, 
from London, assisted Mr Bunnett by singing Arditi’s ‘‘ Il bacio,” 
the ‘‘Jewel Song” from Faust, and ‘‘ Within a mile of Edinbro’ 
town,” obtaining an encore for the first named and unanimous 
“calls” for the others. Mr Tuddenham and Dr Bunnett played a 
sonata for piano and violin, the composition of the last named, who 
also accompanied the vocal music. 





AN ELEGY,* 
L | Il. 
’Mid gorgeous temples built to fame,! It bears no story, name, or age, 
A simple stone retiréd stands ; No pompous phrase of brilliantdead ; 
No chisel’d front, nor honour’d name, Two words engross the solemn page. | 
A passing homage look commands; | Approach, O Art! despairing read: 
Yet few to question it that stay Affection paus’d, while memery smil’d, 
Can turn indifferent away. The epitaph sublime, “ Dear child.” | 
* Copyright. WELLINGTON GUERNSEY. | 








WAIFS. 


Tamberlik is about to visit Paraguay. 

Miss Kellogg is expected here shortly. 

Herr Beck, of Vienna, has been singing at Gratz. 

A new Anfiteatro Alfieri has been erected at Genoa. 

The police have forbidden Sardou’s Patrie at Cracow. 

Wieniawski is making a tour through the south of France. 

The Musical Festival at Cincinnati commences on the 14th inst. 

Signor Abrugnedo, the tenor, is at the Teatro Principal, Barcelona, 

Mr F. B. Jewson has returned to town from his favourite resort, 
Ramsgate. 

Verdi's Requiem is to be performed at Bologna under the direction 
of Signor Faccio. 

Mdme Madeline Schiller, the pianist, leaves the United States 
next July for Europe. 

Mad. Desirée Artét, with Herr Wilhelm Miiller, violoncellist, has 
been giving concerts at Dantzic. 

An oratorio, entitled Bonifacius, by the Dutch composer, Nicolai, 
has been performed in Antwerp. 

Signor Cossa’s opera, Cleopatra, has not been greeted at Bologna 
with as much favour as in Rome. 

Il Convito di Baldassare, a new opera by Signor Miceli, has been 
produced at the San Carlo, Naples. 

Herr Edmund Kretschmer is superintending the rehearsals of his 
opera, Heinrich der Liwe, at Cologne. 

Herr Arnold Krug has been created ‘‘ Maestro Compositore ” by 


the Royal Academy of Music at Rome. ; 
The meeting of German composers will be held this year at Erfurt, 


on the 13th June and three following days. 

The King of the Belgians has accepted the dedication of a “‘ Fest- 
Ouverture,” by Herr Ferdinand Hummel of Berlin. 

M. Francis Planté has returned to Paris, after playing with 
brilliant success Mendelssohn’s second pianoforte concerto. 

The concert given by the Vienna Philharmonic Society for the 
Beethoven Monument realized a profit of two hundred pounds. 

Signor Furino, professor of the violoncello at the Liceo Musicale, 
Rome, has been created Knight of the order of the Crown of Italy. 
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The last Popular Concert at Brussels took place on the 28th ult. 
M. Francis Planté, the renowned French pianist, was one of the 
artists. 

Mr Francis Howell’s cantata, The Song of the Months, is announced 
for performance at Barnstaple, with Miss Ellen Horne as principal 
soprano. ; 

‘Odes on the Gentle Spring,” says the Boston (U.S.) Courier of 
April 14, “will be received at this office for the next two weeks—but 
not published.” : , f 

Herr Gustav Heckenast, the largest musical publisher in Hungary, 
died lately at Pressburg. Most of Robert Volkmann’s compositions 
were published by him, ’ d 

Dr Crotch’s Palestine was given by the Philharmonic Society at 
Worcester, with Miss Catherine Penna as principal soprano, on 
Wednesday evening last, 

There is a talk of abolishing Italian opera at Moscow and 
establishing a National Opera instead, the late season having 
resulted in a deficit of 100,000 roubles. ; 

The Washington Capital rises to remark that the man who invents 
an overcoat-button to stay on, and a boot-jack to kill two cats at one 
throw, may apply with working models at that office, 

Mr Ernest Durham is still suffering from the effects of overstudy, 

and has been ordered perfect rest for some time to come, In conse- 
quence of this he is obliged to announce that his pianoforte recitals 
and all his concert engagements are, for the present, suspended. 
+ The Straduarius violin, known as the ‘ Betts’ Strad,” has been 
purchased by Mr Hart, the well-known connoisseur. Its history is 
curious. Some seventy years ago it was bought by John Betts, the 
violin maker of the old Royal Exchange, for a sovereign. He 
declined all offers of purchase, although, according to Sandys and 
Forster's History of the Violin, the then unprecedented sum of five 
hundred pounds was tendered. He bequeathed it to his relatives, 
who retained it many years. It ultimately passed into the possession 
of M. Wilmotte, of Antwerp, from whom its late owner bought it. 

At the Festival of the United Grand Lodge of Ancient Free and 
Accepted Masons of England, held at Freemasons’ Hall on Wednes- 
day, April 24, the Prince of Wales, ‘‘most worshipful Grand 
Master,” in the chair, the musical department was under the 
direction of W. Bro. C. E. Willing, G.O., assisted by Miss José 
Sherrington, Mdmes Osborne Williams and Patey, Messrs Edward 
Lloyd, J. Lyndon, Hodges, and Wadmore (vocalists) ; Herr Schu- 
berth (violoncello) ; and Bro. Howard Reynolds (cornet-d-pistons), 
The conductors were W. Bro. C. E. Willing, G.O., and W. Bro. 
Wilhelm Kuhe, P.G.O. 

Ripon Cathedral until a recent period could not boast much of its 
musical service. Like Manchester, a collegiate church, when it 
became a cathedral it was hampered by its quasi-parochial character, 
and has been indebted to the exertions of Canon Birch, the Prince 
of Wales’s old tutor, with the concurrence of the Dean and other 
members of the chapter, to enable it, with slender resources, to 
take its place with the older cathedrals of the kingdom as regards 
the character and frequency of its services. The appointment of 
the Rev. 8. Joy as precentor, with the experience acquired in 
the choir of Leeds parish church, did much to secure the due 

erformance of the cathedral service, A new organ opened, 

urther improvement in the cathedral services may be expected. At 
the service Mr Crowe, the organist, was assisted by Dr Ormes, of 
Durham Cathedral, and other organists of the Northern Province. 
The choir consisted of picked voices from the choirs of York and 
Durham, and the parish churches of Leeds and Wakefield; the 
object being not to have a numerous so much as a skilled choir, to 
render effectively the specimens of old and modern English and 
foreign church music. The demand for admission to the service, 
held in the nave, was so great that tickets of various colours for 
different doors were issued to prevent confusion. At half past 
eleven the choir, clergy to the number of some 200, the Dean and 
Chapter, and the Bishop entered the cathedral, when the service 
was sung by the precentor. Regret was felt that, owing to his 
father’s death, the Archbishop of York could not fulfil his engage- 
ment to preach, but his place was supplied by the Bishop of the 
diocese. The new organ, built by Messrs Lewis of London, consists 
of three manuals, and, including couplers, has fifty-three draw-stops. 
The organ is placed upon the screen, the pedals distributed in either 
aisle. The whole of the bellows, driven by hydraulic engines, 
are placed in the south aisle, connected with the organ 
by means of an underground communication, which passes 
down the centre of the choir. The case was executed, from 
designs by the late Sir Gilbert Scott, by Mr Thompson, 
of Peterborough, who did the oak work of the stalls very 
satisfactorily some years ago, and it is but just to say that the 
new work will stand the test of comparison with the old. In the 
he papmg there was a public luncheon, and a second service at 
.30 p.m. 











WE LINGERED.® 
I. m1. 
We linger’d when the twilight stole | We linger’d at the holy shrine, 
So softly o’er the land ; Where life’s fair flower is given, 
Soul answer'’d sweetly unto soul, And human love becomes divine, 
And hand was lock’d in hand. Beneath the seal of Heaven, 
In tender words he whisper'd low I thought how many an anxious care 
Love’s sweet old tale to me ; Might meet me as his wife : 
And in the heart’s seraphic glow But, as he knelt beside me there, 
The twilight seem’d to flee. I did not fear the strife, 
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We linger often now when steals 

The twilight soft and grey, 
Or when fond love its pledges seals 

Upon the nuptial day. 
We linger then one evening hour 

To bless; one morn of light, 
When love to chase the gloom had power, 

And made the day more bright. 

Saran Axw Stow. 





* Copyright. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 


THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 











VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by Frank MokI, are invaluable both 
to Students and Professors. 


“New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. ParJos.Curct. Price 6s, London: Duncan Davison & 
Co , 244, Regent Street. 








THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & Co. (late JULLIEN), 5, — Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 





DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
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of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
oon 13d. and 28, 9d., by all Chemists throughout the Uni Kingdom and 

e Colonies, 
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MINNIE HAUK. 
se ], OonrTEO ” (Valse), by Anprtr, sung by Malle 


Minnie Hauk in the Lesson Scene of // Barbiere di Seviglia at Her Majesty’s 
Theatre, is published, price 4s., by Duncan Davison, & Co., 244, Regent Street, W. 


Just, Published. | 
“GRANDFATHERS CHAIR.” 
(SONG.) 

The Words by F. G. WEATHERLY, Esq. 


THE MUSIC BY 


F. NEALE. 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





NEW SONG BY SIGNOR BADIA. 
“7 A NUIT SUR LE LAC” (““INTORNO AL LAGO”), 


(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
8mith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan Davison 
& Co,, 244, Regent Street, W. 
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“T\AYS GONE BY.” By Emmy Barpstery Farmer. 

“RESTLESS WAVELETS ” (a Sketch), for Piano or Harp. By EMILy 
BARDSLEY FARMER, Composer of “Shall I wear a White Rose?” Price 2s, each 
net. J. WILLIAMS, 24, Berners Street, and 123, Cheapside. 
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66 
LA ROSE D’AMOUR.” 
(MORCEAD), 
POUR LE PIANO. 
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W. F. TAYLOR. 


Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 





CARL KREBS’ STUDIES. 
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Study No, 10, in F major, as played by Mdlle Marre Kress, at her 
Recital at St James's Hall, are published, price 3s. each, by Duncan Davison 
& Oo., 244, Regent Street, W. 

“Then came two Studies from the pen of Mdlle Krebs’ father and instructor, 
the second of which, a capital wrist exercise, was dashed out with such astonish- 
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encore, with which Mdlle Krebs complied.”— Brighton Gazette. 

“ The greatest success was in the two Studies composed (probably for her) by 
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SUNG BY MADAME ANTOINETTE STERLING. 





FALSE FRIEND, WILT THOU SMILE OR WEEP? 


(Sung by Mdme ANTOINETTE STERLING at the 
Monday Popular Concerts). 


POETRY BY SHELLEY. 


Music by 


J. W. DAVISON. 


Price 3s. 
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Just Published. 
EW National Song, “OLD ENGLAND'S AWAKE.” 


Words and Music by SucHET CHAMPION. Price 4s, London: Duncan 
Davison & Co., 244, Regent Street, W. 


EW SONG.—“ REPENTANCE.” Words by E. B. 
MANNING. Price 3s. Composed by F. Von Lesen. London: Duncan 
Davison & Oo., 244, Regent Street, W. . 
“HEN SPRING RETURNS.” Song. Price 2s. 
“ BNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 
The Words and Music by T. J. Prout. 
London: Duncan Davison & Oo., 244, Regent Street, W. 











NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 








HAPPELL & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 
s. d. 

THE ENGAGED WALTZ .. ..  «. =... 2 O net, 
DISTANT SHORE WALTZ, On Arruur Suvut- 

LIVAN’s Song fee ta eas ‘td ans 
SWEETHEARTS LANCERS, On Arruur Svt- 

LIVAN’S song and other favourite and original 

Melodies ... ai ve 
CLEOPATRA GALOP ... 
LOVE LETTER POLKA 
FPANPFARE POLKA Qu uw rte ews 
MOLLY DARLING QUADRILLE. On Airs of 

the day ... au as eas haa o iad 
SWEETHEARTS. Waltz on Artuur SvULLIVAN’s 

popular song. “One of the best waltzes ever 

written by the above favourite composer” ... sa 
TRIAL BY JURY LANCERS. On Airs from 

SuLiivan’s popular Cantata ... ‘ee aa aad 
TRIAL BY JURY QUADRILLE 
TRIAL BY JURY WALTZ ... 
TRIAL BY JURY POLKA 
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N.B.—A Complete List of M. d’Albert's Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 


CHAPPELL & CO., 
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in four handy-books, each containing the Music of the 40 pieces for 
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Score, with Pianoforte Accompaniment, price 3s. 6d. 
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EVER TRUE _.. ee . ses 
IN SUMMER TIME _... ase xe a 
OF A’ THE AIRTS THE WIND CAN BLAW 
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SUMMER DAYS ARE COMING 

THE SMILE a - oe 
CHILDREN’S CHEERS ... 
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THOSE EVENING BELLS _... 
FAREWELL TO. THE FOREST 
ON THE SEA... oes ye 
MOURN NOT 


. TO THEE, OUR GOD, WE CALL (Prayer in Moise) 
5. WE ARE SINGERS (Carnovale) aa eee es 
. WHEN DAYLIGHT’S GOING ... 
. GALLANT HEARTS ... iP 
. BRIDAL CHORUS 


SEE THE CONQUERING HERO COMES 
NOW TRAMP 0’ER MOSS AND FELL 


| WHERE ART THOU, BEAM OF LIGHT? .. 
92, CALM BE THY SLUMBERS! ... as 


HAIL TO THE CHIEF ... 

COME O’ER THE BROOK 

LIVE HENRI QUATRE! 

HERE IN COOL GROT... ssp ss 
SINCE FIRST I SAW YOUR FACE... 


| AWAKE! ZOLIAN LYRE 
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| HARK! THE LARK 
32. MY NATIVE LAND 
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MY LOVE IS LIKE THE RED, RED ROSE 
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